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SYNOPSIS

At night, an isolated house deep in the countryside takes on a monstrous life of its own.

Objects and furniture run riot against the inhabitants, leaving 11-year-old Neve the only
survivor of a bloody massacre that destroys the bodies of her parents and culminates in the
death of her little brother, Ciaran.

Suspecting a gang of homicidal vandals, the police ignore Neve when she tries to tell them
about the murderous rage of the house. She is taken in by friends of her parents who, with
the help of a local social worker, try to ease her trauma by surrounding her with love and
rebuilding the semblance of a normal life. But Neve doesn’t find peace. Far from it...

All around her, signs of danger continue to manifest, and her surroundings remain imbued
with a lurking violence that soon unleashes itself again, erupting into further slaughter and
claiming more victims.



DIRECTOR’S NOTE

The subject matter and development of this film are structured around eleven-year-old
NEVE’s realisation of her telekinetic powers in situations that scare her or make her cry, as a
result of a childhood trauma that she cannot initially figure out.

This realisation brings with it a subsequent awareness of her inability to establish
relationships with other people, as she is incapable of recognising when people are showing
her affection or tenderness.

As the film progresses, it provides enough signs so that viewers are not left with a sense of
arbitrary, unexplained violence at the end of the story, but are instead able to understand
fully the reasons for what they have seen. There is none of the gratuitous violence of a
slasher film. These signs are gradual — it is important to protect the mystery that fuels the
film’s suspense and allows the audience’s thoughts and emotions to evolve until the subject
finally becomes clear — as does its pessimistic conclusion.

There must be more to a horror film than mere nuts and bolts if it is to work. It requires a
slightly transgressive theme, be it sexuality (as is often the case in more conventional horror
films) or, in this case, child abuse. | leave the nature of this abuse unclear, but the subject is
not calculated for cinematographic effect: it is one that moves me.

The beginning of the film will give the viewer the impression that Neve’s and her younger
brother CIARAN’s problem is that they have been abused by their parents. However, nothing
should confirm this potential theory or underscore visually how it is linked to the ‘magical’
and murderous frenzy of domestic appliances taking place around Neve.

Since they know that they are watching a genre film, i.e. a film bound by certain
conventions, | think the audience will spontaneously opt for the most exciting, improbable
and magical leads that involve the presence of supernatural forces concealed in Neve's
surroundings.

At the start of the film, | would like viewers first of all to be scared with Neve — until she
herself realises, at the same time as we do, that she is the source of the magic, whereas she
believed she was a victim. Then | would like them also to be scared for her, since these
threatening forces choose to manifest themselves around her.

| would wish that viewers would initially reject the obvious explanation of identifying the
young girl as the source and embodiment of evil (of violence), and that they would tremble
with her as we tremble with the innocent girl in Poltergeist.



The audience should see Neve as a victim, caught up in a story she has trouble getting
incredulous adults to believe. Her misgivings will later turn out to be an aggressive rejection
of all that she has so cruelly lacked; rejection that develops because she cannot recognise it
and is perhaps exacerbated by the resentment she feels towards all of the happy
households, such as the Galins.

| like the traditional use of a child character as a vector of horror, a mixture of the
inscrutability of Damien (The Omen) and the irascible fragility of a victim such as Carrie
(Carrie).

| have chosen telekinesis, as in Carrie, for two reasons:

1. A psychological reason, i.e. telekinesis fits well with the feelings and symptoms of abused
children. These children are not able to accuse their parents, nor can they feel and freely
express the anger that continues to grow inside them.

Whatever the therapy offered to such children, they develop a systematic powerlessness to
identify, let alone resist, their parents’ aggression — as well as, later, that of other adults. The
resulting malaise always expresses itself in a fairly passive manner. | also think that brutally
replacing this permanent blow to their understanding of love and relationships with the lost
ideal and happy representatives of a successful childhood is not the smartest of answers.

In any case, Neve’s rage and reactive hatred are so powerful that she cannot act using her
own body and words; they translate into the unwitting development of her telekinetic
powers.

2. The second reason for choosing telekinesis is to satisfy my desire for the film’s victims to
be executed in a certain way. ‘Those’ doing the killing and destroying, mutilating people
terribly, are the mundane and daily objects of our ordinary, happy homes as we find them in
adverts which present them as part of a peaceful — and thus successful — family life.

These objects create a misleadingly protective veneer, a guarantee of opacity and therefore
impunity, even for highly dysfunctional families which appear to be perfectly functioning
units, just like any other one, and showing all signs of lawfulness and health to the outside
world.

For abused children, such surroundings epitomize the unshakeable serenity of the family
universe and how others perceive it. This steadfast material serenity conceals — or denies —
their own malaise.

The countryside setting implies a sense of remoteness and the scattering of population and
houses. It is a magnified version of our society that also emphasises the emotional seclusion
of the children in a world dominated by the forces of nature.



As for tackling the visual aspects of telekinesis, | don’t have objects flying around in all
directions in spectacular, magical scenes. We combine digital special effects with more
classical techniques for depicting supernatural phenomena such as those used in films made
prior to the 1990s.

With such a sensitive subject, | find it necessary to make one more thing clear regarding the
ethics of making this film. | would like to turn this story into a genre film, i.e. for it to be
‘entertainment’ like any other horror film, even if all horror films feed off the audience’s
need to feel scared and to be surprised. Of course, | am doing this not because | am at all
fascinated by or lenient about child abuse and children’s suffering, but because | am
sensitive to and compassionate about this subject.

Making a horror film is a way for me to convey the horror and the fear experienced by
mistreated children. At the same time, the “playful” nature of a horror film — both for the
viewer and the director — is a way of staging a form of revenge and a ‘triumphal’ riposte by
the victims against a world that inflicts, ignores or hides this kind of violence.

Marina de Van
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