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BSYNOPSIS

In Belgium today, a young boy and an adolescent girl
who have travelled alone from Africa pit their invincible
friendship against the difficult conditions of their exile.
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BDIRECTORS STATEMENT

Our film tells the story of a friendship, a beautiful and intense
iriendsnip, not a be‘rroyed Friendsnip but an unfoi|ing friendship.

It wasn't until we imogined sucha Friendship as the core of our film
that we felt that our fwo main characters, Lokita and Tori, were
coming to life as unique human beings, that they were moving
beyond the media-defined image of those young migrants known
as ‘unaccompanied foreign minors’, that they were becoming
more than the mere illustration of a case, a situation, a theme
or a subject. Not that their situation is unimportant. Far from it.
On the contrary, their situation as exiled, solitary, exploited and
humiliated adolescents has acquired a new dimension thanks to
their Friendsnip, which gained strength through their response
to it and, unWiHing|y, our film has also become a denunciation
of the violent and unjust situation experienced by these young
people in exile in our country, in Europe.

For Lokita, the teenage girl, and Tori, the boy just out of
childhood, both from Africa - Cameroon and Benin - Friendsnip
is not only about being there for each other, helping each other
to pay smugglers, regularizing their situation, iinding jobs on
the black market, sending money to their i(orni|ies, etc.. It is also
about not being able to be one without the other, about loving
each other as brother and sister, about making a i(orni|y SO as
not to be alone in the dark with their nignrmores, to be consoled
by a gesture, a word or a song to avoid sinking into loneliness
and panic attacks.

Within the framework of a p|o’r that borrows from suspense and
adventure films, the challenge iocing us as directors was to film
the mutual assistance and tenderness of this Friendsnip between
our two protagonists, a iriendsnip that manifests itself and
develops to the extreme, to the point of a possible self- sacrifice
to save the other.

The way our script describes the re|oiionsi’1i|o between Tori and
Lokita's bodies, the importance we have given to their games,
their excnonges of be|ongings, the songs fney sing ’rogerner and
the tender gestures rney have for each other all convey how
c|ose|y our camera and microphone focus on the details of their
bodies, gestures, looks and words, skercning out this iriendsnip
that allows them to resist the trials of their difficult condition as
exiles and proves to be the reiuge of a precious human dignify
preserved in the midst of a society increosing|y won over by
indifference, if not by the cynicism of its own interests.

Given the lead characters” youth we decided not to work with
a proiessiono| actress and a professiono| actor. The casting
process was therefore very important, and very |ong, especio“y
as we were osking them not on|y to act but also to sing. As for
the other roles, we chose proiessiono| or non—proiessiono| actors
and actresses, the main rning being that ’rhey were not so well-
known that ‘rney mignr give the audience incorrect expectations
of the p|of.

We shot in Belgium, in the region of Liege and Condroz, with
more or less the same team as for our other films. Our concern,
both in terms of |ignring and location, was not to mummii[y or
freeze rnings, but to let the wind blow sudden|y, without warning,
and to let the movements of the iriendsnip between Tori and
Lokita appear, as if by surprise, as if coming to life before our
eyes.

Our dearest wish is that at the end of the i[i|rn, the oudience, who
will have felt a oleep emporny for these two young exiles and
their unioi|ing iriendsnip, will also feel a sense of revolt against
the injustice that reigns in our sociefties.

Jean-Pierre and Luc Dardenne
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JEAN-PIERRE AND
LUC DARDENNE

Jean-Pierre Dardenne was born in Engis (Belgium) in April 1951,
Luc Dardenne was born in Awirs (Belgium) in March 1954.

They have directed numerous documentaries.

In 1975, Jean-Pierre and Luc Dardenne created Dérives, the company
that has produced some sixty documentaries, inc|uo|ing their own.

In 1994, they created Les Films du Fleuve for the production

of feature films.
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Winner - Best Screenplay, Cannes Film Festival 2008
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