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SYNOPSIS	
  

	
  

	
  Rediscover	
  one	
  of	
  the	
  most	
  beloved	
  stories	
  of	
  all	
  time.	
  From	
  Mark	
  Osborne,	
  Academy	
  
Award®	
  nominated	
  director	
  of	
  Kung	
  Fu	
  Panda,	
  comes	
  the	
   first-­‐ever	
  animated	
  feature	
  
film	
  adaptation	
  of	
  Antoine	
  de	
  Saint-­‐Exupéry’s	
  iconic	
  masterpiece,	
  The	
  Little	
  Prince.	
  	
  
	
  
At	
   the	
  heart	
  of	
   it	
  all	
   is	
  The	
  Little	
  Girl	
   (Mackenzie	
  Foy),	
  who’s	
  being	
  prepared	
  by	
  her	
  
mother	
  (Rachel	
  McAdams)	
  for	
  the	
  very	
  grown-­‐up	
  world	
  in	
  which	
  they	
  live	
  –	
  only	
  to	
  be	
  
interrupted	
   by	
   her	
  eccentric,	
   kind-­‐hearted	
   neighbor,	
   The	
   Aviator	
   (Jeff	
   Bridges).	
   The	
  
Aviator	
   introduces	
   his	
   new	
   friend	
   to	
  an	
  extraordinary	
  world	
  where	
   anything	
   is	
  
possible.	
   A	
   world	
   that	
   he	
   himself	
   was	
   initiated	
   into	
   long	
   ago	
   by	
   The	
   Little	
   Prince	
  
(newcomer	
   Riley	
   Osborne).	
   It’s	
   here	
   that	
   The	
   Little	
   Girl’s	
   magical	
  and	
  
emotional	
  journey	
  into	
   the	
   universe	
   of	
   The	
   Little	
   Prince	
  begins.	
   And	
   it’s	
   where	
   The	
  
Little	
   Girl	
  rediscovers	
   her	
   childhood	
  and	
   learns	
   that	
   ultimately,	
   it’s	
   human	
  
connections	
  that	
  matter	
  most,	
  and	
  that	
   it	
   is	
  only	
  with	
  heart	
   that	
  one	
  can	
  see	
  rightly;	
  
what	
  is	
  essential	
  is	
  invisible	
  to	
  the	
  eye.	
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PRODUCTION	
  NOTES	
  

	
  

A	
  beautifully	
  crafted	
  animated	
  film,	
  inspired	
  by	
  Antoine	
  de	
  Saint-­‐Exupéry’s	
  

beloved	
  1942	
  masterpiece,	
  THE	
  LITTLE	
  PRINCE	
  will	
  be	
  released	
  in	
  theatres	
  around	
  

the	
  world	
  in	
  2015.	
  One	
  of	
  the	
  biggest	
  animated	
  movies	
  to	
  launch	
  from	
  Europe	
  this	
  

year,	
  this	
  innovative	
  project	
  is	
  directed	
  and	
  produced	
  by	
  Mark	
  Osborne,	
  who	
  co-­‐

directed	
  DreamWorks’	
  Oscar-­‐nominated	
  movie	
  “Kung	
  Fu	
  Panda”.	
  The	
  movie	
  is	
  

produced	
  by	
  Aton	
  Soumache,	
  Dimitri	
  Rassam	
  and	
  Alexis	
  Vonarb,	
  co-­‐founders	
  of	
  On	
  

Animation	
  Studios.	
  

An	
  international	
  team	
  of	
  extremely	
  talented	
  animated	
  feature	
  film	
  

professionals	
  was	
  drawn	
  to	
  both	
  Paris	
  and	
  Montreal	
  to	
  create	
  the	
  film,	
  which	
  features	
  

a	
  stellar	
  voice	
  cast	
  of	
  international	
  actors,	
  including	
  Jeff	
  Bridges	
  (The	
  Aviator),	
  Rachel	
  

McAdams	
  (The	
  Mother),	
  Marion	
  Cotillard	
  (The	
  Rose),	
  James	
  Franco	
  (The	
  Fox),	
  Albert	
  

Brooks	
  (The	
  Businessman),	
  Mackenzie	
  Foy	
  (The	
  Little	
  Girl),	
  Benicio	
  Del	
  Toro	
  (The	
  

Snake),	
  Ricky	
  Gervais	
  (The	
  Conceited	
  Man),	
  Paul	
  Giamatti	
  (The	
  Teacher),	
  Bud	
  Cort	
  

(The	
  King)	
  and	
  Riley	
  Osborne	
  (The	
  Little	
  Prince).	
  

THE	
  LITTLE	
  PRINCE	
  is	
  a	
  loving	
  tribute	
  inspired	
  by	
  Antoine	
  de	
  Saint-­‐Exupéry’s	
  

hugely	
  popular	
  and	
  beloved	
  1942	
  novella,	
  which	
  has	
  been	
  translated	
  into	
  more	
  than	
  

250	
  languages	
  and	
  has	
  sold	
  over	
  145	
  million	
  copies	
  worldwide.	
  The	
  film	
  centres	
  on	
  

the	
  friendship	
  between	
  an	
  eccentric	
  old	
  Aviator	
  (Jeff	
  Bridges)	
  and	
  the	
  very	
  grown-­‐up	
  

young	
  girl	
  who	
  moves	
  in	
  to	
  the	
  house	
  next	
  door	
  with	
  her	
  extremely	
  grown-­‐up	
  Mother	
  

(Rachel	
  McAdams).	
  Through	
  the	
  pages	
  of	
  the	
  Aviator’s	
  book	
  and	
  his	
  drawings,	
  the	
  

Little	
  Girl	
  (Mackenzie	
  Foy)	
  learns	
  the	
  story	
  of	
  how	
  he	
  long	
  ago	
  crashed	
  in	
  a	
  desert	
  and	
  

met	
  the	
  Little	
  Prince	
  (Riley	
  Osborne),	
  an	
  enigmatic	
  boy	
  from	
  a	
  distant	
  planet.	
  The	
  

Aviator’s	
  experiences	
  and	
  the	
  tale	
  of	
  the	
  Little	
  Prince’s	
  travels	
  to	
  other	
  worlds	
  bring	
  

the	
  Little	
  Girl	
  and	
  the	
  Aviator	
  closer	
  as	
  they	
  embark	
  on	
  a	
  remarkable	
  adventure	
  

together.	
  	
  

The	
  screenplay	
  for	
  THE	
  LITTLE	
  PRINCE	
  was	
  written	
  by	
  Irena	
  Brignull	
  (“The	
  

Boxtrolls”)	
  and	
  Bob	
  Persichetti	
  based	
  on	
  a	
  story	
  conceived	
  by	
  Mark	
  Osborne.	
  The	
  

world	
  of	
  the	
  Little	
  Girl	
  and	
  her	
  Mother	
  are	
  rendered	
  in	
  the	
  very	
  “grown-­‐up”	
  style	
  of	
  CG	
  

animation,	
  used	
  cleverly	
  as	
  a	
  framing	
  device	
  for	
  the	
  classic	
  story	
  of	
  The	
  Little	
  Prince,	
  

which	
  comes	
  to	
  life	
  in	
  a	
  very	
  “childlike”	
  technique	
  of	
  stop-­‐motion	
  animation,	
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representing	
  the	
  eyes	
  and	
  imagination	
  of	
  the	
  Little	
  Girl.	
  The	
  film’s	
  music	
  is	
  composed	
  

by	
  Hans	
  Zimmer.	
  Paramount	
  Pictures	
  France	
  will	
  release	
  THE	
  LITTLE	
  PRINCE	
  in	
  

France	
  on	
  July	
  29,	
  2015.	
  Paramount	
  will	
  also	
  distribute	
  the	
  film	
  in	
  the	
  United	
  States.	
  

Warner	
  Brothers	
  will	
  distribute	
  in	
  Germany	
  and	
  Japan.	
  Entertainment	
  One	
  will	
  

release	
  in	
  Canada.	
  Wild	
  Bunch	
  oversees	
  film	
  sales.	
  

	
  

The	
  Challenges	
  of	
  Adapting	
  a	
  Classic	
  

The	
  long,	
  rewarding	
  journey	
  to	
  adapt	
  Saint-­‐Exupéry’s	
  classic	
  work	
  into	
  a	
  

modern	
  animated	
  film	
  began	
  over	
  eight	
  years	
  ago	
  when	
  French	
  producers	
  Aton	
  

Soumache,	
  Dimitri	
  Rassam	
  and	
  Alexis	
  Vonard	
  got	
  the	
  go-­‐ahead	
  from	
  Olivier	
  d'Agay,	
  

president	
  of	
  the	
  Saint-­‐Exupéry	
  Estate,	
  to	
  develop	
  a	
  theatrical	
  feature	
  based	
  on	
  the	
  

property.	
  

“We	
  felt	
  an	
  enormous	
  responsibility	
  to	
  do	
  justice	
  to	
  this	
  timeless	
  novel,	
  which	
  

is	
  loved	
  by	
  so	
  many	
  people	
  around	
  the	
  world,”	
  says	
  Soumache.	
  “Anyone	
  who	
  reads	
  the	
  

book	
  has	
  their	
  own	
  personal	
  impression	
  of	
  the	
  Little	
  Prince	
  and	
  his	
  world,	
  so	
  it’s	
  not	
  

possible	
  to	
  do	
  a	
  straight-­‐forward	
  adaptation.	
  I	
  remember	
  my	
  father	
  reading	
  the	
  book	
  

to	
  me	
  even	
  before	
  I	
  went	
  to	
  school,	
  and	
  many	
  people	
  have	
  a	
  very	
  strong	
  personal	
  

connection	
  to	
  this	
  work.	
  So	
  it	
  was	
  very	
  important	
  for	
  us	
  to	
  find	
  a	
  director	
  who	
  could	
  

imagine	
  a	
  new	
  way	
  of	
  approaching	
  this	
  book.”	
  

	
   Producer	
  Dimitri	
  Rassam	
  points	
  out,	
  “Since	
  the	
  book	
  is	
  so	
  well	
  known	
  and	
  

loved	
  all	
  over	
  the	
  world,	
  we	
  felt	
  that	
  we	
  needed	
  to	
  find	
  a	
  director	
  who	
  would	
  be	
  very	
  

respectful	
  of	
  the	
  property,	
  but	
  would	
  be	
  able	
  to	
  deliver	
  an	
  entertaining,	
  bold	
  vision	
  as	
  

well.	
  It	
  was	
  important	
  that	
  the	
  creative	
  team	
  would	
  be	
  respectful	
  of	
  the	
  book’s	
  

fundamentals	
  but	
  didn’t	
  feel	
  shackled	
  by	
  it.”	
  

Both	
  Soumache	
  and	
  Rassam	
  believe	
  that	
  they	
  struck	
  gold	
  when	
  American	
  

director	
  Mark	
  Osborne	
  agreed	
  to	
  helm	
  the	
  movie.	
  “At	
  first	
  Mark	
  didn’t	
  want	
  to	
  even	
  

think	
  about	
  it	
  because	
  it	
  was	
  too	
  important	
  a	
  work,	
  but	
  we	
  knew	
  he	
  could	
  do	
  a	
  great	
  

job,”	
  says	
  Soumache.	
  “He	
  had	
  already	
  directed	
  DreamWorks’	
  “Kung	
  Fu	
  Panda”	
  which	
  

featured	
  two	
  very	
  crucial	
  Chinese	
  cultural	
  elements—Kung	
  Fu	
  and	
  the	
  panda—and	
  

that	
  movie	
  was	
  unanimously	
  loved	
  and	
  praised	
  in	
  China.	
  He	
  had	
  found	
  a	
  way	
  to	
  take	
  

that	
  subject	
  very	
  seriously.	
  When	
  he	
  agreed	
  to	
  think	
  about	
  The	
  Little	
  Prince,	
  he	
  went	
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away	
  and	
  thought	
  very	
  hard	
  about	
  it.	
  Six	
  months	
  later,	
  he	
  came	
  back	
  with	
  a	
  pitch	
  that	
  

blew	
  us	
  all	
  away.”	
  

	
  	
  	
  	
   Osborne	
  had	
  created	
  a	
  new	
  story	
  around	
  the	
  original	
  material,	
  which	
  allowed	
  

everyone	
  to	
  revisit	
  The	
  Little	
  Prince	
  through	
  the	
  eyes	
  of	
  the	
  Little	
  Girl	
  next	
  door.	
  “We	
  

were	
  very	
  lucky	
  to	
  have	
  Mark,	
  who	
  is	
  a	
  talented	
  director	
  with	
  such	
  a	
  clear	
  vision	
  lead	
  

the	
  way,”	
  says	
  Soumache.	
  “The	
  fact	
  that	
  we	
  are	
  able	
  to	
  tell	
  the	
  story	
  of	
  the	
  Prince	
  using	
  

stop-­‐motion	
  animation	
  adds	
  another	
  wonderful	
  layer	
  to	
  the	
  film.	
  We	
  see	
  the	
  familiar	
  

illustrations	
  by	
  Saint-­‐Exupéry	
  come	
  to	
  life	
  in	
  a	
  real,	
  tangible	
  way.”	
  

	
  	
  	
   “Towards	
  the	
  beginning	
  of	
  the	
  movie,	
  when	
  the	
  Little	
  Girl	
  discovers	
  the	
  

Aviator’s	
  book	
  for	
  the	
  first	
  time,	
  we	
  see	
  this	
  stop-­‐motion	
  world	
  through	
  her	
  eyes,	
  and	
  

it’s	
  a	
  very	
  emotional	
  moment,”	
  notes	
  Soumache.	
  “You	
  really	
  get	
  a	
  strong	
  connection	
  

between	
  the	
  CG-­‐animated	
  world	
  of	
  the	
  Little	
  Girl	
  and	
  the	
  stop-­‐motion	
  universe	
  of	
  the	
  

Little	
  Prince.	
  It	
  pays	
  a	
  wonderful	
  tribute	
  to	
  the	
  book.”	
  

	
   “First	
  and	
  foremost,	
  Mark	
  wanted	
  to	
  make	
  a	
  great	
  movie,	
  but	
  the	
  book	
  and	
  its	
  

message	
  were	
  both	
  very	
  close	
  to	
  his	
  heart,”	
  says	
  Rassam.	
  “I’ve	
  seen	
  the	
  movie	
  many	
  

times	
  now,	
  and	
  it	
  makes	
  me	
  cry	
  every	
  time.	
  As	
  a	
  father	
  of	
  a	
  three-­‐year-­‐old	
  daughter,	
  it	
  

really	
  resonates	
  with	
  me,	
  just	
  as	
  it	
  did	
  when	
  my	
  parents	
  read	
  the	
  book	
  to	
  me	
  when	
  I	
  

was	
  young.	
  THE	
  LITTLE	
  PRINCE	
  unites	
  the	
  family	
  around	
  a	
  great	
  story.	
  I	
  believe	
  that	
  

is	
  the	
  heart	
  of	
  our	
  movie.”	
  

	
  

The	
  Director’s	
  Perfect	
  Pitch	
  

	
   Mark	
  Osborne	
  recalls	
  the	
  day	
  he	
  first	
  heard	
  about	
  the	
  project	
  from	
  his	
  agent.	
  

“Back	
  in	
  2009,	
  my	
  agent	
  asked	
  me	
  if	
  I	
  knew	
  of	
  the	
  book,	
  because	
  two	
  French	
  

producers	
  wanted	
  to	
  make	
  a	
  big	
  animated	
  movie	
  based	
  on	
  it,”	
  he	
  remembers.	
  “I	
  knew	
  

the	
  book	
  very	
  well	
  and	
  that’s	
  why	
  my	
  first	
  instinct	
  was	
  to	
  say	
  no.	
  I	
  believed	
  that	
  there	
  

was	
  no	
  way	
  you	
  could	
  do	
  a	
  straight	
  adaptation.	
  But	
  I	
  thought	
  about	
  it	
  more	
  and	
  I	
  

realized	
  that	
  the	
  material	
  was	
  just	
  too	
  good	
  to	
  say	
  no	
  to.	
  It	
  was	
  the	
  chance	
  of	
  a	
  lifetime	
  

to	
  build	
  a	
  story	
  from	
  this	
  starting	
  point;	
  the	
  themes	
  of	
  the	
  book	
  are	
  so	
  rich	
  and	
  

resonate	
  so	
  much.	
  	
  Additionally,	
  the	
  opportunity	
  to	
  protect	
  the	
  book	
  with	
  the	
  movie	
  

was	
  something	
  I	
  couldn’t	
  pass	
  up.	
  When	
  I	
  suggested	
  we	
  build	
  a	
  story	
  around	
  the	
  book,	
  

to	
  protect	
  it	
  instead	
  of	
  expand	
  it,	
  I	
  was	
  elated	
  that	
  this	
  was	
  agreeable	
  to	
  the	
  estate.”	
  

Osborne	
  reveals	
  that	
  the	
  book	
  deeply	
  affected	
  him	
  on	
  a	
  personal	
  level	
  when	
  it	
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was	
  given	
  to	
  him	
  by	
  his	
  wife	
  years	
  ago	
  back	
  when	
  they	
  were	
  dating.	
  The	
  two	
  were	
  

college	
  students	
  at	
  the	
  time	
  and	
  trying	
  to	
  keep	
  their	
  long-­‐distance	
  relationship	
  alive.	
  

“The	
  Little	
  Prince	
  brought	
  us	
  back	
  together,”	
  he	
  admits.	
  “I	
  paid	
  very	
  close	
  attention	
  to	
  

it.	
  It	
  means	
  so	
  much	
  to	
  me	
  and	
  to	
  everyone	
  who	
  has	
  read	
  the	
  book,	
  because	
  it	
  really	
  

connects	
  you	
  to	
  the	
  significant	
  relationships	
  and	
  friendships	
  in	
  your	
  life.”	
  

The	
  director	
  says	
  he	
  approached	
  the	
  movie	
  as	
  a	
  riddle	
  to	
  be	
  solved.	
  “The	
  big	
  

question	
  was	
  how	
  can	
  you	
  make	
  a	
  cinematic	
  experience	
  that	
  parallels	
  or	
  equals	
  the	
  

very	
  deep	
  emotional	
  experience	
  of	
  reading	
  of	
  the	
  book?”	
  says	
  the	
  director.	
  “I	
  tested	
  

the	
  boundaries	
  by	
  pitching	
  my	
  ultimate	
  dream	
  scenario	
  to	
  Dimitri	
  over	
  a	
  lunch,	
  which	
  

included	
  the	
  radical	
  idea	
  of	
  mixing	
  CG	
  animation	
  with	
  stop-­‐motion.	
  My	
  big	
  idea	
  was	
  to	
  

explore	
  the	
  touching	
  relationship	
  between	
  the	
  eccentric	
  older	
  version	
  of	
  the	
  Aviator	
  

and	
  the	
  Little	
  Girl	
  who	
  moves	
  in	
  next	
  door.	
  I	
  felt	
  that	
  ultimately	
  it	
  would	
  need	
  to	
  be	
  the	
  

story	
  of	
  the	
  Little	
  Girl	
  learning	
  to	
  say	
  good-­‐bye	
  to	
  her	
  friend,	
  which	
  would	
  deeply	
  

parallel	
  the	
  book.	
  It	
  seemed	
  like	
  the	
  right	
  way	
  to	
  approach	
  the	
  very	
  delicate	
  material.	
  

But	
  honestly,	
  I	
  never	
  expected	
  that	
  it	
  was	
  all	
  going	
  to	
  come	
  to	
  pass.”	
  

Fortunately,	
  both	
  the	
  author’s	
  estate	
  and	
  the	
  producers	
  loved	
  the	
  director’s	
  

passionate	
  pitch.	
  In	
  October	
  of	
  2010,	
  Osborne	
  put	
  together	
  a	
  small	
  team	
  of	
  artists	
  and	
  

writers	
  in	
  Los	
  Angeles	
  to	
  brainstorm	
  and	
  create	
  concept	
  art	
  and	
  the	
  first	
  draft	
  of	
  the	
  

screenplay.	
  Then	
  Osborne	
  moved	
  with	
  his	
  family	
  to	
  Paris	
  to	
  begin	
  work	
  on	
  the	
  pre-­‐

production	
  of	
  the	
  film.	
  Once	
  there,	
  a	
  team	
  of	
  storyboard	
  artists,	
  look	
  dev	
  artists,	
  

character	
  designers	
  and	
  production	
  pipeline	
  experts	
  was	
  assembled	
  to	
  begin	
  the	
  

process	
  of	
  making	
  the	
  dream	
  of	
  the	
  movie	
  come	
  true.	
  

The	
  director	
  says	
  that	
  during	
  	
  this	
  time,	
  not	
  only	
  was	
  he	
  pitching	
  to	
  artists	
  and	
  

actors,	
  he	
  was	
  also	
  pitching	
  the	
  movie	
  to	
  distributors	
  all	
  over	
  the	
  world	
  using	
  a	
  “magic	
  

suitcase”	
  full	
  of	
  hand-­‐made	
  visual	
  aids	
  specifically	
  create	
  to	
  communicate	
  the	
  tone	
  and	
  

passion	
  for	
  the	
  project.	
  “Over	
  the	
  last	
  four	
  years	
  I	
  think	
  I	
  have	
  pitched	
  the	
  movie	
  close	
  

to	
  400	
  times,”	
  he	
  recalls.	
  “An	
  amazingly	
  talented	
  model	
  maker	
  named	
  Joe	
  Schmidt	
  

created	
  this	
  suitcase,	
  which	
  held	
  the	
  art	
  book,	
  and	
  told	
  the	
  story	
  of	
  the	
  movie	
  visually,	
  

and	
  it	
  was	
  wonderful	
  to	
  see	
  how	
  everyone	
  was	
  amazed	
  by	
  how	
  we	
  found	
  a	
  way	
  to	
  

both	
  honour	
  the	
  original	
  book	
  and	
  tell	
  a	
  new	
  story	
  around	
  it	
  to	
  protect	
  it.	
  Everyone	
  

involved	
  took	
  a	
  lot	
  of	
  risks	
  to	
  help	
  tell	
  this	
  story,	
  and	
  that	
  has	
  been	
  a	
  hugely	
  fulfilling	
  

process	
  for	
  us.”	
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   As	
  it	
  turns	
  out,	
  the	
  journey	
  to	
  bring	
  THE	
  LITTLE	
  PRINCE	
  from	
  the	
  page	
  to	
  the	
  

screen	
  also	
  benefited	
  from	
  an	
  unusual	
  production	
  history.	
  The	
  project,	
  which	
  began	
  

with	
  Osborne	
  and	
  his	
  small	
  team	
  in	
  Los	
  Angeles,	
  then	
  moved	
  to	
  Paris	
  during	
  the	
  

development	
  and	
  storyboard	
  stages.	
  For	
  the	
  final	
  phases	
  of	
  the	
  animation,	
  production	
  

and	
  lighting,	
  the	
  team	
  moved	
  to	
  Montreal	
  in	
  order	
  to	
  maximize	
  the	
  tax	
  benefits	
  offered	
  

to	
  a	
  French-­‐Canadian	
  project	
  (a	
  co-­‐venture	
  between	
  Onyx	
  Entertainment	
  in	
  Paris	
  and	
  

Mikros	
  in	
  Montreal).	
  

	
   “It’s	
  quite	
  different	
  from	
  making	
  a	
  movie	
  at	
  DreamWorks	
  where	
  you	
  use	
  all	
  the	
  

in-­‐house	
  talent,”	
  explains	
  Osborne.	
  “We	
  hired	
  everyone	
  from	
  the	
  outside	
  and	
  

established	
  our	
  own	
  independent	
  production	
  company	
  and	
  developed	
  our	
  own	
  

animation	
  pipeline	
  based	
  on	
  what	
  we	
  needed.	
  It	
  provided	
  us	
  with	
  a	
  great	
  opportunity	
  

because	
  we	
  weren’t	
  tied	
  down	
  to	
  any	
  existing	
  structures.	
  	
  On	
  the	
  down	
  side,	
  we	
  were	
  

building	
  the	
  tracks	
  while	
  the	
  train	
  was	
  running,	
  so	
  it	
  was	
  quite	
  scary	
  too.”	
  

	
   Osborne’s	
  producing	
  partner	
  Jinko	
  Gotoh	
  (“Finding	
  Nemo”,	
  “Fantasia	
  2000”,	
  

“9”,	
  “The	
  Illusionist”)	
  also	
  believes	
  that	
  Osborne’s	
  approach	
  will	
  resonate	
  with	
  general	
  

audiences	
  as	
  much	
  as	
  it	
  will	
  with	
  lifelong	
  fans	
  of	
  the	
  book.	
  “I’m	
  hopeful	
  that	
  this	
  movie	
  

will	
  appeal	
  to	
  all	
  movie	
  audiences,	
  not	
  just	
  animation	
  enthusiasts.	
  The	
  book	
  lovers	
  will	
  

see	
  that	
  we've	
  protected	
  the	
  book.	
  And	
  if	
  you	
  don't	
  know	
  the	
  book,	
  

the	
  film	
  will	
  give	
  you	
  an	
  insight	
  into	
  just	
  how	
  special	
  it	
  is.	
  The	
  mix	
  of	
  CG	
  and	
  stop-­‐

motion	
  also	
  adds	
  a	
  dimension	
  to	
  the	
  visual	
  storytelling	
  that	
  we	
  haven't	
  seen	
  before	
  in	
  

an	
  animated	
  movie.”	
  

	
  

Attracting	
  All	
  the	
  Right	
  Voices	
  

	
   Thanks	
  to	
  the	
  director’s	
  emotionally	
  engaging	
  pitch	
  and	
  the	
  global	
  popularity	
  

of	
  Saint-­‐Exupéry’s	
  book,	
  a	
  perfectly	
  matched	
  group	
  of	
  A-­‐list	
  actors	
  were	
  able	
  to	
  be	
  

recruited	
  to	
  lend	
  their	
  voices	
  to	
  the	
  film’s	
  characters.	
  	
  As	
  Osborne	
  explains,	
  “It	
  began	
  

with	
  Jeff	
  Bridges.	
  He	
  was	
  our	
  first	
  and	
  only	
  choice	
  to	
  play	
  the	
  Aviator,	
  so	
  after	
  a	
  great	
  

deal	
  of	
  time	
  trying	
  to	
  get	
  to	
  him,	
  I	
  finally	
  got	
  the	
  chance	
  to	
  go	
  to	
  his	
  home	
  in	
  Santa	
  

Barbara	
  to	
  talk	
  to	
  him	
  directly.	
  He	
  was	
  blown	
  away	
  by	
  the	
  pitch,	
  and	
  it	
  really	
  put	
  us	
  on	
  

the	
  road	
  to	
  assembling	
  the	
  perfect	
  cast.”	
  

As	
  Bridges	
  recalls,	
  he	
  was	
  instantly	
  drawn	
  to	
  the	
  role	
  of	
  the	
  Aviator.	
  “Mark	
  

gave	
  me	
  this	
  incredible	
  pitch,	
  brought	
  this	
  suitcase	
  with	
  him	
  which	
  showed	
  me	
  what	
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the	
  movie	
  was	
  going	
  to	
  be	
  about,”	
  recalls	
  the	
  actor.	
  “We	
  shared	
  the	
  same	
  concern,	
  

which	
  was	
  if	
  you	
  simply	
  just	
  move	
  around	
  these	
  iconic	
  characters	
  like	
  the	
  book,	
  it	
  

might	
  not	
  do	
  justice	
  to	
  the	
  work.	
  He	
  had	
  this	
  great	
  other	
  story,	
  which	
  treated	
  the	
  book	
  

as	
  almost	
  another	
  character	
  in	
  the	
  movie.	
  It’s	
  a	
  great	
  way	
  to	
  pay	
  tribute	
  to	
  this	
  classic	
  

book,	
  so	
  I	
  was	
  excited	
  and	
  thrilled	
  to	
  be	
  part	
  of	
  it.”	
  

	
   Bridges	
  says	
  the	
  part	
  of	
  the	
  Aviator	
  was	
  one	
  that	
  was	
  very	
  close	
  to	
  his	
  heart.	
  “I	
  

remember	
  reading	
  the	
  book	
  when	
  I	
  was	
  growing	
  up,”	
  he	
  says.	
  	
  “I	
  can	
  clearly	
  

remember	
  the	
  illustrations—especially	
  the	
  one	
  of	
  the	
  hat	
  or	
  the	
  elephant	
  swallowed	
  

by	
  the	
  snake.	
  I	
  am	
  not	
  quite	
  as	
  old	
  as	
  the	
  Aviator—I	
  had	
  to	
  age	
  up	
  my	
  voice	
  a	
  little	
  bit,	
  

but	
  I	
  related	
  to	
  him	
  very	
  much.	
  The	
  Aviator	
  and	
  the	
  Little	
  Girl	
  have	
  some	
  wonderful	
  

times	
  together.	
  I	
  have	
  three	
  little	
  girls	
  myself,	
  so	
  it	
  was	
  easy	
  for	
  me	
  to	
  relate	
  to	
  him.”	
  

	
   In	
  addition	
  to	
  the	
  story	
  and	
  the	
  strong	
  visuals	
  of	
  the	
  book,	
  Bridges	
  says	
  both	
  

the	
  original	
  book	
  and	
  the	
  movie	
  have	
  important	
  messages	
  about	
  the	
  importance	
  of	
  

staying	
  true	
  to	
  the	
  child	
  within	
  and	
  the	
  powerful	
  force	
  of	
  love	
  and	
  friendship.	
  “There’s	
  

that	
  one	
  line	
  from	
  the	
  book	
  that	
  stays	
  with	
  you,”	
  he	
  says.	
  “The	
  Fox	
  says	
  to	
  the	
  Prince,	
  

‘It’s	
  only	
  with	
  the	
  heart	
  that	
  one	
  can	
  see	
  rightly…what	
  is	
  essential	
  is	
  invisible	
  to	
  the	
  

eye.’	
  	
  He’s	
  talking	
  about	
  the	
  heart	
  there,	
  and	
  that	
  is	
  the	
  message	
  of	
  the	
  whole	
  deal!”	
  

	
   The	
  important	
  part	
  of	
  the	
  Little	
  Girl	
  who	
  lives	
  next	
  door	
  to	
  the	
  Aviator	
  is	
  played	
  

by	
  the	
  talented	
  young	
  actress,	
  Mackenzie	
  Foy	
  (“Interstellar”,	
  “Ernest	
  and	
  Celestine”	
  

“Twilight:	
  Breaking	
  Dawn”).	
  “I	
  had	
  read	
  the	
  book	
  in	
  school	
  a	
  few	
  years	
  ago,	
  and	
  I	
  loved	
  

it,”	
  says	
  Foy.	
  “So	
  when	
  I	
  heard	
  about	
  the	
  movie,	
  I	
  immediately	
  wanted	
  to	
  do	
  it.	
  The	
  

character	
  I	
  play	
  is	
  very	
  smart,	
  sweet,	
  kind	
  of	
  quirky	
  and	
  incredibly	
  nerdy.	
  She	
  has	
  a	
  lot	
  

of	
  pressure	
  from	
  her	
  mother	
  because	
  they	
  just	
  moved	
  to	
  this	
  new	
  neighbourhood,	
  and	
  

she	
  is	
  expected	
  to	
  do	
  really	
  well	
  in	
  the	
  new	
  school.	
  She	
  is	
  about	
  nine	
  years	
  old,	
  but	
  

she’s	
  very	
  mature	
  for	
  her	
  age.	
  Her	
  friendship	
  with	
  the	
  Aviator	
  teaches	
  her	
  to	
  be	
  her	
  

childish	
  self	
  again.	
  She	
  goes	
  looking	
  for	
  The	
  Little	
  Prince	
  so	
  that	
  the	
  Aviator	
  doesn’t	
  

have	
  to	
  leave	
  her.”	
  

	
   As	
  young	
  as	
  she	
  is,	
  Foy	
  understands	
  the	
  heart	
  of	
  the	
  story	
  and	
  the	
  values	
  that	
  

the	
  movie	
  seeks	
  to	
  celebrate.	
  “I	
  think	
  both	
  the	
  book	
  and	
  the	
  movie	
  really	
  want	
  to	
  teach	
  

you	
  that	
  it’s	
  important	
  to	
  enjoy	
  the	
  fun	
  things	
  about	
  being	
  a	
  kid	
  and	
  not	
  to	
  grow	
  up	
  too	
  

fast.	
  It	
  also	
  tells	
  you	
  that	
  when	
  you	
  love	
  someone,	
  they	
  will	
  always	
  live	
  inside	
  your	
  

heart.	
  Just	
  like	
  the	
  Fox	
  told	
  the	
  Little	
  Prince.	
  The	
  movie	
  really	
  has	
  something	
  great	
  for	
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everyone,	
  whether	
  you	
  are	
  grandparents,	
  or	
  parents	
  or	
  just	
  kids.	
  It	
  has	
  a	
  great	
  

message	
  and	
  it	
  also	
  looks	
  wonderful,	
  so	
  I	
  think	
  everyone	
  will	
  enjoy	
  seeing	
  it.”	
  

	
   Osborne	
  says	
  Foy	
  really	
  captures	
  the	
  unjaded	
  quality	
  that	
  the	
  Little	
  Girl’s	
  role	
  

demanded.	
  “I	
  knew	
  that	
  I	
  wanted	
  very	
  innocent,	
  sincere	
  voices	
  for	
  the	
  kids	
  in	
  the	
  

movie.	
  I	
  think	
  child	
  actors	
  can	
  sometimes	
  try	
  too	
  hard.	
  	
  In	
  the	
  early	
  stages	
  of	
  

production,	
  my	
  daughter	
  Maddie	
  and	
  son	
  Riley	
  helped	
  doing	
  the	
  temporary	
  scratch	
  

voices	
  for	
  the	
  roles	
  of	
  the	
  Little	
  Girl	
  and	
  the	
  Little	
  Prince.	
  My	
  daughter	
  got	
  older	
  and	
  

her	
  voice	
  began	
  to	
  change,	
  so	
  we	
  were	
  very	
  fortunate	
  to	
  find	
  Mackenzie	
  to	
  play	
  the	
  

part,	
  but	
  we	
  never	
  found	
  anyone	
  who	
  did	
  a	
  better	
  job	
  than	
  my	
  son	
  Riley	
  for	
  the	
  Prince.	
  

He	
  was	
  11	
  at	
  the	
  time,	
  and	
  was	
  very	
  natural	
  in	
  the	
  part	
  so	
  we	
  kept	
  him	
  as	
  the	
  Prince!”	
  

	
   Riley	
  Osborne	
  is	
  equally	
  proud	
  of	
  the	
  experience	
  of	
  working	
  with	
  his	
  dad	
  on	
  

the	
  movie.	
  “I	
  had	
  also	
  read	
  the	
  book	
  when	
  I	
  was	
  nine,	
  because	
  my	
  dad	
  had	
  mentioned	
  

it	
  to	
  me,	
  so	
  I	
  already	
  liked	
  it,”	
  he	
  says.	
  “To	
  be	
  able	
  to	
  work	
  with	
  my	
  father	
  and	
  the	
  rest	
  

of	
  my	
  family—my	
  mother	
  did	
  the	
  temporary	
  voice	
  for	
  the	
  Mother	
  and	
  my	
  sister	
  did	
  

the	
  temporary	
  tracks	
  for	
  the	
  Girl—in	
  Paris	
  was	
  a	
  wonderful	
  experience.	
  We	
  recorded	
  

those	
  scratch	
  voices	
  in	
  a	
  small	
  soundproof	
  closet	
  under	
  the	
  stairs	
  in	
  our	
  place	
  in	
  Paris.	
  

Playing	
  the	
  Little	
  Prince	
  was	
  a	
  big	
  treat,	
  because	
  he	
  gets	
  to	
  go	
  on	
  these	
  adventures	
  and	
  

find	
  out	
  about	
  all	
  these	
  worlds.	
  One	
  of	
  my	
  favorite	
  scenes	
  is	
  the	
  first	
  time	
  he	
  meets	
  the	
  

Aviator	
  and	
  asks	
  him	
  to	
  draw	
  him	
  a	
  sheep.	
  That’s	
  a	
  classic	
  scene	
  from	
  the	
  book,	
  and	
  

it’s	
  animated	
  in	
  stop-­‐motion	
  in	
  the	
  movie.	
  I	
  think	
  people	
  are	
  really	
  going	
  to	
  enjoy	
  it.”	
  

	
   To	
  voice	
  the	
  complex	
  role	
  of	
  the	
  Little	
  Girl’s	
  Mother,	
  the	
  filmmakers	
  

approached	
  popular	
  actress,	
  Rachel	
  McAdams	
  (“The	
  Notebook”,	
  “About	
  Time”,	
  

“Sherlock	
  Holmes”).	
  	
  McAdams	
  says	
  she	
  recalls	
  watching	
  an	
  animated	
  TV	
  series	
  based	
  

on	
  The	
  Little	
  Prince	
  when	
  she	
  was	
  a	
  young	
  girl	
  growing	
  up	
  in	
  Canada.	
  	
  “I	
  read	
  the	
  book	
  

when	
  I	
  was	
  in	
  my	
  20s,”	
  she	
  notes.	
  “A	
  friend	
  gave	
  it	
  to	
  me	
  as	
  a	
  present,	
  and	
  when	
  I	
  read	
  

the	
  book	
  it	
  meant	
  a	
  lot	
  to	
  me.	
  I	
  think	
  Saint-­‐Exupéry’s	
  book	
  says	
  different	
  things	
  to	
  you	
  

at	
  different	
  stages	
  of	
  your	
  life.”	
  

	
   THE	
  LITTLE	
  PRINCE	
  marks	
  the	
  first	
  time	
  McAdams	
  has	
  lent	
  her	
  voice	
  to	
  an	
  

animated	
  project.	
  “I	
  was	
  so	
  excited	
  to	
  be	
  part	
  of	
  this	
  movie,	
  and	
  I	
  loved	
  “Kung	
  Fu	
  	
  

Panda”,	
  so	
  I	
  knew	
  our	
  director	
  Mark	
  (Osborne)	
  was	
  going	
  to	
  do	
  a	
  wonderful	
  job	
  with	
  	
  

the	
  adaptation.	
  I	
  couldn’t	
  have	
  asked	
  for	
  a	
  better	
  introduction	
  to	
  animation.”	
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   McAdams	
  says	
  it	
  was	
  important	
  for	
  her	
  to	
  get	
  out	
  of	
  her	
  head	
  and	
  really	
  

connect	
  with	
  the	
  material.	
  “I	
  play	
  the	
  Little	
  Girl’s	
  Mother,	
  who	
  is	
  a	
  working	
  single	
  

mom.	
  She	
  has	
  this	
  massive,	
  intricate	
  life	
  plan	
  for	
  her	
  daughter	
  and	
  wants	
  her	
  to	
  follow	
  

the	
  rules	
  to	
  a	
  tee.	
  	
  The	
  Mother	
  is	
  a	
  little	
  high-­‐strung,	
  but	
  she	
  means	
  well.	
  She	
  and	
  her	
  

daughter	
  are	
  a	
  real	
  team	
  until	
  the	
  Little	
  Girl	
  drifts	
  away.”	
  

	
  	
   McAdams	
  believes	
  that	
  the	
  film’s	
  emotional	
  intensity	
  and	
  the	
  fact	
  that	
  it	
  pays	
  

such	
  close	
  homage	
  to	
  the	
  original	
  book	
  are	
  two	
  of	
  its	
  huge	
  assets.	
  “THE	
  LITTLE	
  

PRINCE	
  does	
  a	
  fantastic	
  job	
  of	
  celebrating	
  life’s	
  mysteries.	
  When	
  we	
  grow	
  up,	
  it’s	
  easy	
  

to	
  need	
  an	
  answer	
  for	
  every	
  question.	
  Just	
  like	
  the	
  book,	
  the	
  movie	
  pays	
  attention	
  to	
  

the	
  importance	
  of	
  enjoying	
  the	
  journey	
  and	
  our	
  relationships,	
  and	
  not	
  necessarily	
  

understanding	
  everything.	
  It	
  all	
  circles	
  back	
  to	
  the	
  famous	
  quote	
  from	
  the	
  book,	
  which	
  

is	
  ‘What	
  is	
  essential	
  is	
  invisible	
  to	
  the	
  eye’.”	
  

	
  

Inspiring	
  New	
  Words	
  and	
  Powerful	
  Images	
  	
  

	
   One	
  of	
  the	
  standout	
  qualities	
  of	
  THE	
  LITTLE	
  PRINCE	
  production	
  is	
  that	
  it	
  	
  

attracted	
  both	
  the	
  crème	
  de	
  la	
  crème	
  of	
  the	
  animation	
  industry	
  in	
  Europe	
  as	
  well	
  as	
  	
  

many	
  talented	
  veterans	
  of	
  the	
  major	
  animation	
  studios	
  in	
  Los	
  Angeles.	
  The	
  film’s	
  head	
  

of	
  story	
  and	
  writer	
  Bob	
  Persichetti	
  has	
  worked	
  on	
  features	
  such	
  as	
  “Tarzan”,	
  “Mulan”	
  

and	
  “The	
  Hunchback	
  of	
  Notre	
  Dame”	
  at	
  Disney,	
  and	
  “Shrek	
  2”,	
  “Monsters	
  vs.	
  Aliens”	
  

and	
  “Puss	
  in	
  Boots”	
  at	
  DreamWorks.	
  He	
  remembers	
  the	
  day	
  he	
  got	
  a	
  call	
  from	
  Osborne	
  

to	
  join	
  his	
  team	
  in	
  the	
  beginning	
  of	
  2012.	
  “I	
  remembered	
  Mark	
  from	
  DreamWorks,	
  but	
  

we	
  had	
  never	
  worked	
  together	
  on	
  a	
  movie,	
  so	
  I	
  jumped	
  at	
  the	
  chance	
  to	
  help	
  out	
  with	
  

the	
  story	
  along	
  with	
  a	
  small	
  team	
  of	
  storyboard	
  artists.”	
  

	
   Persichetti	
  says	
  throughout	
  the	
  story	
  process,	
  they	
  always	
  kept	
  Saint-­‐	
  

Exupéry’s	
  book	
  by	
  their	
  side.	
  “It	
  was	
  our	
  guide	
  whenever	
  we	
  were	
  struggling	
  with	
  any	
  

aspects	
  of	
  the	
  story.	
  We	
  would	
  read	
  a	
  passage	
  and	
  were	
  always	
  stunned	
  by	
  the	
  beauty	
  

and	
  simplicity	
  of	
  it.	
  The	
  subtle	
  details,	
  the	
  reactions,	
  the	
  lessons	
  of	
  the	
  Fox,	
  the	
  tiny	
  

subtle	
  elements	
  were	
  the	
  important	
  ingredients.	
  Sometimes,	
  you	
  can	
  get	
  caught	
  up	
  

with	
  hammering	
  away	
  at	
  the	
  plot	
  and	
  the	
  narrative	
  drive,	
  and	
  all	
  we	
  needed	
  to	
  do	
  was	
  

refer	
  back	
  to	
  the	
  book	
  to	
  get	
  to	
  the	
  heart	
  of	
  the	
  story,	
  its	
  gentle	
  tone	
  and	
  all	
  the	
  

characters.”	
  

	
   Persichetti	
  says	
  the	
  creative	
  meetings	
  he	
  had	
  with	
  Osborne	
  and	
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screenwriter	
  Irena	
  Brignull	
  (“The	
  Boxtrolls”,	
  “I	
  Capture	
  the	
  Castle”)	
  were	
  very	
  	
  useful	
  

in	
  defining	
  the	
  major	
  characters	
  and	
  crystalizing	
  what	
  was	
  unique	
  and	
  special	
  about	
  

each	
  one	
  of	
  them.	
  “That	
  is	
  the	
  beauty	
  of	
  this	
  process,”	
  he	
  explains.	
  “You	
  have	
  this	
  

script	
  and	
  within	
  that	
  script,	
  you	
  have	
  these	
  raw	
  nuggets	
  about	
  each	
  one	
  of	
  the	
  

characters,	
  so	
  you	
  refine	
  and	
  polish	
  it,	
  and	
  with	
  each	
  reiteration,	
  you	
  get	
  a	
  clearer	
  

picture	
  of	
  every	
  one	
  of	
  them.	
  That’s	
  how	
  the	
  best	
  material	
  rises	
  to	
  the	
  top	
  and	
  you	
  are	
  

able	
  to	
  be	
  very	
  efficient	
  with	
  your	
  story	
  as	
  well	
  as	
  creating	
  incredible	
  characters	
  that	
  

the	
  audience	
  will	
  enjoy	
  spending	
  time	
  with.”	
  

	
   This	
  devotion	
  to	
  the	
  heart	
  and	
  poetic	
  tone	
  of	
  the	
  book	
  is	
  also	
  something	
  of	
  

which	
  Persichetti	
  is	
  quite	
  proud.	
  “It’s	
  been	
  a	
  creatively	
  liberating	
  experience	
  to	
  work	
  

on	
  this	
  indie	
  movie,”	
  he	
  notes.	
  “We	
  all	
  have	
  so	
  much	
  love	
  for	
  this	
  movie,	
  and	
  we	
  were	
  

given	
  the	
  freedom	
  to	
  represent	
  the	
  book	
  in	
  a	
  true	
  way.	
  I	
  don’t	
  think	
  the	
  same	
  kind	
  of	
  

freedom	
  would	
  happen	
  in	
  a	
  big	
  studio,	
  where	
  there	
  are	
  so	
  many	
  hurdles	
  that	
  the	
  book	
  

would	
  be	
  lost	
  in	
  the	
  process.”	
  	
  

	
   British	
  screenwriter	
  Irena	
  Brignull	
  echoes	
  Persichetti’s	
  sentiments.	
  “Working	
  

with	
  Mark	
  on	
  the	
  screenplay	
  for	
  the	
  movie	
  was	
  a	
  wonderful	
  collaborative	
  process,”	
  

she	
  says.	
  	
  “He	
  is	
  a	
  very	
  easy	
  person	
  to	
  talk	
  to	
  and	
  you	
  feel	
  free	
  to	
  bring	
  up	
  different	
  

ideas.	
  Even	
  if	
  the	
  idea	
  is	
  terrible,	
  it	
  can	
  lead	
  to	
  a	
  solution.	
  When	
  I	
  met	
  the	
  artists	
  in	
  Los	
  

Angeles,	
  we	
  suddenly	
  had	
  so	
  many	
  voices	
  with	
  creative	
  ideas	
  which	
  can	
  be	
  incredibly	
  

useful.	
  We	
  had	
  the	
  opportunity	
  to	
  include	
  some	
  of	
  these	
  ideas	
  that	
  we	
  felt	
  were	
  

improving	
  the	
  original	
  draft.”	
  	
  

	
   “When	
  I	
  was	
  young,	
  we	
  had	
  a	
  copy	
  of	
  The	
  Little	
  Prince	
  at	
  home,	
  so	
  I	
  remember	
  

the	
  images	
  and	
  the	
  drawings	
  of	
  the	
  book	
  quite	
  vividly,”	
  says	
  Brignull,	
  who	
  also	
  

worked	
  on	
  the	
  Oscar-­‐winning	
  film	
  “Shakespeare	
  in	
  Love”.	
  “The	
  drawings	
  were	
  our	
  

first	
  source	
  of	
  inspiration.	
  Two	
  main	
  ideas	
  of	
  the	
  book	
  also	
  emerged	
  as	
  the	
  most	
  

powerful,	
  one’s	
  that	
  what	
  is	
  essential	
  in	
  life	
  is	
  not	
  visible	
  to	
  the	
  eye,	
  and	
  the	
  other	
  is	
  

how	
  to	
  be	
  grown-­‐up	
  and	
  keep	
  your	
  childhood	
  intact.	
  We	
  knew	
  it	
  would	
  be	
  a	
  good	
  idea	
  

to	
  take	
  one	
  character	
  and	
  show	
  how	
  a	
  book	
  makes	
  this	
  huge	
  impact	
  on	
  one	
  individual	
  

child.	
  That	
  was	
  our	
  starting	
  point.	
  Once	
  we	
  began	
  to	
  see	
  the	
  artwork	
  from	
  the	
  artists,	
  

it	
  really	
  helped	
  us	
  with	
  our	
  story	
  ideas	
  as	
  well.”	
  

	
   One	
  of	
  the	
  main	
  artists	
  responsible	
  for	
  creating	
  the	
  film’s	
  unique	
  look	
  and	
  

production	
  designs	
  is	
  Lou	
  Romano,	
  best	
  known	
  for	
  his	
  work	
  on	
  Pixar’s	
  “The	
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Incredibles”	
  and	
  “Up.”	
  	
  In	
  addition	
  to	
  the	
  source	
  material,	
  he	
  welcomed	
  the	
  

opportunity	
  to	
  work	
  with	
  Osborne,	
  his	
  former	
  classmate	
  at	
  Cal	
  Arts,	
  where	
  they	
  had	
  

made	
  several	
  short	
  films	
  as	
  students.	
  “I	
  love	
  working	
  with	
  Mark	
  and	
  the	
  story	
  he	
  

pitched	
  really	
  interested	
  me,”	
  says	
  Romano.	
  	
  “When	
  I	
  joined	
  the	
  project,	
  there	
  was	
  

already	
  a	
  wealth	
  of	
  wonderful	
  design	
  work,	
  so	
  Mark	
  asked	
  me	
  to	
  find	
  a	
  way	
  to	
  bring	
  it	
  

all	
  together	
  and	
  still	
  find	
  a	
  way	
  to	
  bring	
  my	
  own	
  ideas	
  to	
  it	
  as	
  well.”	
  

As	
  the	
  film’s	
  production	
  designer,	
  Romano	
  helped	
  establish	
  the	
  look	
  and	
  feel	
  	
  

of	
  the	
  movie	
  in	
  terms	
  of	
  design,	
  lighting	
  and	
  colour	
  both	
  in	
  2D	
  and	
  CG.	
  	
  “We	
  had	
  a	
  solid	
  

framework	
  to	
  work	
  with	
  from	
  the	
  beginning,	
  so	
  we	
  had	
  an	
  easier	
  time	
  fleshing	
  out	
  the	
  

lighting,	
  the	
  atmosphere	
  and	
  the	
  mood	
  of	
  the	
  movie,”	
  he	
  notes.	
  “It’s	
  been	
  fun	
  working	
  

with	
  Mark,	
  because	
  although	
  we	
  worked	
  long	
  distance,	
  I	
  felt	
  very	
  connected,	
  just	
  like	
  

we	
  were	
  in	
  school.	
  We	
  have	
  this	
  shorthand	
  with	
  which	
  we	
  communicate,	
  and	
  we’re	
  in	
  

synch	
  on	
  a	
  lot	
  of	
  things,	
  especially	
  in	
  terms	
  of	
  design	
  and	
  overall	
  tone.”	
  

	
   Although	
  the	
  story	
  was	
  constantly	
  evolving,	
  Romano	
  says	
  Mark	
  was	
  clear	
  from	
  

the	
  start	
  on	
  what	
  the	
  tone	
  of	
  each	
  world	
  needed	
  to	
  be.	
  	
  “The	
  Aviator’s	
  world	
  is	
  a	
  warm	
  

and	
  magical	
  place,	
  while	
  the	
  Little	
  Girl’s	
  world	
  is	
  rigid,	
  cold	
  and	
  more	
  about	
  order.	
  For	
  

me,	
  it’s	
  always	
  important	
  to	
  design	
  in	
  terms	
  of	
  feeling	
  and	
  the	
  emotions	
  you	
  want	
  to	
  

evoke	
  in	
  the	
  audience.”	
  

	
   In	
  addition	
  to	
  the	
  book,	
  Romano	
  says	
  the	
  filmmakers	
  took	
  a	
  page	
  from	
  

acclaimed	
  French	
  director	
  Jacques	
  Tati’s	
  movies	
  such	
  as	
  “Play	
  Time”	
  and	
  “Mon	
  Oncle”.	
  	
  

“It’s	
  that	
  kind	
  of	
  a	
  satire	
  that	
  is	
  making	
  fun	
  of	
  the	
  adult	
  world,”	
  muses	
  Romano.	
  “He	
  

was	
  a	
  very	
  visual	
  storyteller,	
  so	
  you	
  get	
  his	
  ideas	
  very	
  quickly.	
  We	
  also	
  looked	
  at	
  many	
  

of	
  the	
  best	
  stop-­‐motion	
  films	
  from	
  the	
  past.	
  You	
  can	
  also	
  see	
  the	
  influence	
  of	
  modern	
  

design	
  from	
  the	
  1950s	
  and	
  ’60s	
  in	
  the	
  real	
  world	
  and	
  the	
  Grown-­‐Up	
  Planet.	
  They	
  echo	
  

the	
  same	
  kind	
  of	
  modern	
  streamlining	
  and	
  the	
  simplicity	
  of	
  that	
  aesthetic	
  in	
  contrast	
  

to	
  the	
  more	
  textured,	
  whimsical	
  look	
  of	
  the	
  Aviator’s	
  world.”	
  

	
   Production	
  designer	
  Celine	
  Desrumaux	
  (“Harry	
  Potter	
  and	
  the	
  Deathly	
  

Hallows,	
  Part	
  1”,	
  “Astérix:	
  Le	
  Domaine	
  des	
  Dieux”)	
  believes	
  that	
  the	
  combination	
  of	
  CG	
  

and	
  stop-­‐motion	
  allows	
  the	
  movie	
  to	
  offer	
  a	
  great	
  mix	
  of	
  simplicity,	
  beautiful	
  visuals	
  	
  

and	
  a	
  certain	
  naïve,	
  childlike	
  charm.	
  “I	
  tried	
  as	
  much	
  as	
  possible	
  to	
  respect	
  the	
  original	
  

illustrations	
  of	
  the	
  book,”	
  she	
  says.	
  “Mostly	
  all	
  of	
  the	
  adaptations	
  of	
  The	
  Little	
  Prince	
  

have	
  a	
  blue	
  sky	
  and	
  dark	
  blue	
  backgrounds.	
  I	
  wondered,	
  ‘How	
  can	
  I	
  make	
  this	
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different	
  while	
  being	
  respectful	
  to	
  the	
  original	
  look?’	
  Then	
  I	
  thought	
  of	
  the	
  book,	
  and	
  

the	
  first	
  colour	
  which	
  came	
  to	
  my	
  mind	
  was	
  white—Those	
  white	
  pages	
  with	
  all	
  the	
  

drawings,	
  the	
  white	
  space	
  with	
  the	
  yellow	
  stars	
  and	
  the	
  watercolour	
  effect	
  on	
  the	
  

white	
  background.	
  The	
  white	
  and	
  yellow	
  colours	
  mean	
  a	
  lot	
  to	
  me	
  and	
  all	
  of	
  us	
  on	
  the	
  

team,	
  because	
  they	
  represent	
  the	
  drawings	
  of	
  the	
  book,	
  the	
  colour	
  of	
  the	
  paper,	
  the	
  

colour	
  of	
  the	
  dunes	
  in	
  the	
  desert,	
  the	
  sun,	
  the	
  stars:	
  It’s	
  everything	
  we	
  wanted	
  —	
  but	
  

above	
  all	
  they	
  were	
  our	
  colours	
  and	
  our	
  movie.”	
  

	
   For	
  the	
  film’s	
  acclaimed	
  character	
  designer	
  Peter	
  de	
  Sève,	
  the	
  film	
  provided	
  a	
  

great	
  chance	
  to	
  revisit	
  a	
  book	
  he	
  had	
  read	
  as	
  a	
  teenager.	
  “I	
  don’t	
  think	
  I	
  really	
  

understood	
  the	
  book	
  back	
  then,	
  but	
  I	
  was	
  deeply	
  moved	
  by	
  it	
  this	
  time	
  around.	
  When	
  I	
  

first	
  got	
  the	
  call	
  from	
  Mark	
  (Osborne),	
  I	
  have	
  to	
  say	
  I	
  was	
  a	
  bit	
  intimidated	
  by	
  it,	
  

because	
  I	
  was	
  being	
  asked	
  to	
  redesign	
  characters	
  that	
  are	
  already	
  imprinted	
  in	
  the	
  

minds	
  of	
  millions	
  of	
  readers	
  all	
  around	
  the	
  world.	
  But	
  Mark’s	
  pitch	
  was	
  so	
  compelling	
  

and	
  he	
  was	
  so	
  passionate	
  about	
  it	
  that	
  I	
  knew	
  we	
  could	
  do	
  justice	
  to	
  the	
  original	
  

source	
  material.”	
  

	
   De	
  Sève,	
  who	
  is	
  best	
  known	
  for	
  his	
  well-­‐loved	
  character	
  designs	
  for	
  the	
  “Ice	
  

Age”	
  movies	
  as	
  well	
  as	
  a	
  string	
  of	
  other	
  big	
  studio	
  animated	
  titles	
  such	
  as	
  Disney’s	
  

“Tarzan”	
  and	
  “The	
  Hunchback	
  of	
  Notre	
  Dame”,	
  DreamWorks’	
  “The	
  Prince	
  of	
  Egypt”	
  

and	
  Pixar’s	
  “A	
  Bug’s	
  Life”	
  and	
  “Finding	
  Nemo,”	
  says	
  although	
  the	
  characters	
  are	
  

illustrated	
  in	
  the	
  book,	
  they	
  are	
  done	
  in	
  a	
  very	
  simplistic,	
  almost	
  childlike	
  way.	
  	
  “There	
  

was	
  a	
  lot	
  to	
  interpret,	
  but	
  the	
  trick	
  was	
  how	
  specific	
  I	
  had	
  to	
  be	
  to	
  capture	
  the	
  essence	
  

of	
  Saint-­‐Exupéry’s	
  drawings.”	
  

	
   To	
  conjure	
  up	
  the	
  film’s	
  designs	
  for	
  the	
  titular	
  character	
  of	
  the	
  movie,	
  de	
  Sève	
  

created	
  as	
  many	
  options	
  as	
  possible	
  for	
  Osborne	
  to	
  select	
  from.	
  “The	
  hardest	
  

character	
  to	
  design	
  is	
  often	
  the	
  lead,”	
  he	
  explains.	
  “In	
  this	
  case,	
  especially,	
  everyone	
  

has	
  an	
  idea	
  of	
  who	
  the	
  Little	
  Prince	
  is	
  and	
  what	
  he	
  looks	
  like.	
  I	
  would	
  do	
  20	
  to	
  30	
  

drawings	
  and	
  send	
  them	
  to	
  Mark	
  ahead	
  of	
  our	
  meetings	
  via	
  Skype.	
  He	
  would	
  point	
  to	
  

different	
  aspects	
  of	
  the	
  Prince’s	
  face,	
  his	
  proportions,	
  his	
  costume,	
  etc.	
  until	
  we	
  would	
  

get	
  close	
  to	
  the	
  ingredients	
  we	
  wanted.	
  I	
  always	
  felt	
  that	
  there’s	
  a	
  little	
  bit	
  of	
  sorrow	
  

and	
  world-­‐weariness	
  about	
  the	
  Prince,	
  something	
  that	
  you	
  don’t	
  usually	
  see	
  in	
  an	
  

animated	
  movie	
  with	
  a	
  child	
  as	
  its	
  lead.	
  That’s	
  why	
  many	
  of	
  my	
  drawings	
  of	
  him	
  are	
  a	
  

little	
  bit	
  melancholy,	
  but	
  at	
  the	
  same	
  time,	
  the	
  Little	
  Prince	
  has	
  a	
  sense	
  of	
  wonder	
  and	
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enchantment	
  about	
  him.	
  He	
  also	
  sees	
  beauty	
  in	
  little	
  things,	
  so	
  I	
  tried	
  to	
  bring	
  those	
  

subtleties	
  in	
  to	
  my	
  drawings	
  of	
  him.”	
  

	
   Boose,	
  the	
  film’s	
  animation	
  supervisor	
  says	
  one	
  of	
  the	
  main	
  challenges	
  of	
  the	
  

movie	
  was	
  mixing	
  a	
  certain	
  poetic	
  European	
  sensibility	
  with	
  a	
  more	
  traditional	
  

narrative	
  storytelling	
  aesthetic.	
  	
  “It’s	
  really	
  an	
  intimate	
  movie,”	
  says	
  Boose,	
  who	
  has	
  

worked	
  as	
  an	
  animator	
  on	
  Disney’s	
  “Lilo	
  &	
  Stitch”	
  and	
  Pixar’s	
  “Cars,”	
  “Ratatouille”	
  and	
  

“Up.”	
  “This	
  is	
  such	
  an	
  intimate	
  film,	
  and	
  we	
  had	
  to	
  make	
  sure	
  that	
  the	
  relationship	
  

between	
  the	
  old	
  Aviator	
  and	
  the	
  Little	
  Girl	
  was	
  believable.	
  To	
  convey	
  their	
  bond	
  and	
  

slowly	
  developing	
  friendship	
  on	
  screen	
  was	
  a	
  key	
  challenge.”	
  

	
   Boose	
  also	
  believes	
  that	
  working	
  on	
  a	
  smaller	
  scale	
  than	
  his	
  previous	
  

experiences	
  at	
  the	
  studios	
  had	
  a	
  very	
  liberating	
  effect	
  on	
  him.	
  “We	
  had	
  a	
  smaller	
  crew,	
  

which	
  resulted	
  in	
  a	
  much	
  more	
  intimate	
  experience.	
  We	
  got	
  to	
  be	
  involved	
  in	
  many	
  

different	
  aspects	
  of	
  the	
  movie.	
  The	
  process	
  is	
  the	
  same,	
  but	
  we	
  worked	
  with	
  a	
  ragtag	
  

team	
  that	
  felt	
  very	
  passionately	
  about	
  this	
  movie.	
  Mark	
  has	
  been	
  amazing	
  to	
  work	
  

with	
  because	
  he	
  directs	
  the	
  animators	
  as	
  if	
  they’re	
  actors.	
  It’s	
  all	
  about	
  being	
  

emotionally	
  involved	
  with	
  these	
  characters.	
  

	
   Boose	
  points	
  out	
  that	
  the	
  movie	
  is	
  proof	
  that	
  animated	
  films	
  don’t	
  always	
  have	
  

to	
  fit	
  a	
  certain	
  mold.	
  “They	
  don’t	
  have	
  to	
  be	
  formulaic	
  or	
  be	
  spoon-­‐fed	
  entertainment,”	
  

he	
  observes.	
  “You	
  can	
  have	
  an	
  animated	
  film	
  that	
  is	
  poetic	
  and	
  meaningful	
  and	
  still	
  

have	
  people	
  care	
  about	
  all	
  the	
  characters	
  and	
  the	
  story.	
  We	
  hope	
  we	
  can	
  prove	
  what	
  

animation	
  is	
  capable	
  of	
  by	
  transcending	
  the	
  definition	
  of	
  what	
  an	
  animated	
  movie	
  

should	
  be.”	
  

	
  

Developing	
  the	
  Technical	
  Magic	
  	
  

	
   The	
  film’s	
  3D	
  character	
  supervisor	
  Hide	
  Yosumi,	
  who	
  was	
  a	
  technical	
  director	
  

for	
  features	
  such	
  as	
  Disney’s	
  “Bolt,”	
  Tangled”	
  and	
  “Wreck-­‐It	
  Ralph”	
  and	
  his	
  team	
  

developed	
  a	
  new	
  rigging	
  system	
  from	
  scratch	
  for	
  “The	
  Little	
  Prince.”	
  “We	
  created	
  this	
  

robust,	
  flexible	
  rigging	
  system	
  because	
  we	
  were	
  very	
  attentive	
  to	
  design	
  and	
  character	
  

in	
  3D,”	
  he	
  notes.	
  “We	
  never	
  stopped	
  improving	
  the	
  characters	
  all	
  through	
  production.	
  

Our	
  goal	
  was	
  to	
  not	
  lose	
  a	
  lot	
  of	
  time	
  each	
  time	
  a	
  director	
  improves	
  the	
  characters,	
  so	
  

that	
  they	
  can	
  change	
  the	
  model	
  for	
  the	
  character,	
  and	
  one	
  hour	
  later,	
  they	
  can	
  put	
  it	
  

back	
  in	
  the	
  production	
  pipeline.”	
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   According	
  to	
  Yosumi,	
  a	
  key	
  challenge	
  for	
  the	
  CG	
  team	
  was	
  adding	
  that	
  extra	
  

dimension	
  to	
  the	
  2D	
  world	
  first	
  introduced	
  in	
  the	
  book.	
   “We	
  were	
  moving	
  from	
  the	
  

2D	
  world	
  created	
  by	
  Saint-­‐Exupéry	
  to	
  a	
  3D,	
  CG	
  world.	
  It	
  made	
  everything	
  different.	
  

When	
  we	
  created	
  a	
  character	
  in	
  2D,	
  we	
  also	
  needed	
  a	
  360-­‐degree	
  view	
  of	
  this	
  

character,	
  so	
  we	
  constantly	
  had	
  to	
  check	
  all	
  the	
  different	
  angles	
  and	
  make	
  sure	
  the	
  

character	
  was	
  appealing	
  on	
  the	
  big	
  screen.	
  The	
  movie	
  has	
  its	
  own	
  language,	
  but	
  we	
  

needed	
  a	
  strong	
  link	
  to	
  the	
  world	
  of	
  the	
  book.	
  We	
  also	
  had	
  to	
  consider	
  the	
  link	
  

between	
  the	
  stop-­‐motion	
  sections	
  of	
  the	
  movie	
  and	
  the	
  CG	
  parts	
  as	
  well.	
  It	
  couldn’t	
  be	
  

realistic	
  and	
  also	
  not	
  too	
  cartoony,	
  but	
  somewhere	
  in	
  between—a	
  world	
  that	
  would	
  

also	
  be	
  believable	
  for	
  audiences	
  who	
  see	
  it	
  for	
  the	
  first	
  time.”	
  

	
  

Welcome	
  to	
  a	
  Stop-­‐Motion	
  World	
  

	
   When	
  it	
  came	
  time	
  to	
  find	
  a	
  team	
  to	
  deliver	
  the	
  stop-­‐motion	
  sequences	
  of	
  THE	
  

LITTLE	
  PRINCE	
  Osborne	
  decided	
  to	
  call	
  on	
  the	
  talents	
  of	
  Jamie	
  Caliri,	
  best	
  known	
  for	
  

the	
  award-­‐winning	
  United	
  Airlines	
  “Dragon”	
  commercial,	
  and	
  the	
  credit	
  sequences	
  for	
  

“Lemony	
  Snicket’s	
  A	
  Series	
  of	
  Unfortunate	
  Events”	
  and	
  “The	
  United	
  States	
  of	
  Tara.”	
  

	
   “I	
  love	
  Mark’s	
  work	
  and	
  knew	
  him	
  from	
  school,	
  so	
  when	
  I	
  found	
  out	
  that	
  he	
  

wanted	
  to	
  use	
  stop-­‐motion	
  animation	
  for	
  part	
  of	
  the	
  film,	
  I	
  expressed	
  my	
  interest	
  

immediately,”	
  says	
  Caliri,	
  who	
  is	
  also	
  the	
  creative	
  director	
  for	
  Dragonframe	
  software,	
  

used	
  to	
  shoot	
  broadcast	
  and	
  feature	
  animation	
  around	
  the	
  world.	
  	
  “We	
  were	
  lucky	
  to	
  

have	
  Alex	
  Juhasz	
  (“The	
  United	
  States	
  of	
  Tara”,	
  “The	
  Babadook”)	
  who	
  has	
  a	
  great	
  eye	
  

and	
  a	
  fantastic	
  illustration	
  style	
  to	
  work	
  on	
  the	
  production	
  concept	
  sketches	
  early	
  on.	
  

We	
  created	
  some	
  sculpts	
  based	
  on	
  his	
  illustrations	
  in	
  Ojai,	
  California	
  so	
  I	
  

photographed	
  them	
  and	
  sent	
  them	
  to	
  Mark.	
  Our	
  approach	
  was	
  to	
  shoot	
  the	
  material	
  in	
  

a	
  conservative	
  and	
  quiet	
  style,	
  because	
  we	
  wanted	
  to	
  focus	
  on	
  the	
  simple	
  beauty	
  of	
  the	
  

material.”	
  

	
   Caliri,	
  Juhasz	
  and	
  stop-­‐motion	
  animation	
  director	
  Anthony	
  Scott	
  worked	
  

closely	
  with	
  Osborne	
  to	
  construct	
  the	
  world	
  as	
  filtered	
  through	
  the	
  pages	
  of	
  the	
  

Aviator’s	
  book.	
  	
  “We	
  decided	
  to	
  use	
  paper	
  as	
  our	
  medium	
  because	
  Mark	
  had	
  

constructed	
  this	
  story	
  around	
  the	
  Prince…these	
  pages	
  of	
  loose	
  leaf	
  book	
  that	
  the	
  old	
  

Aviator	
  has	
  held	
  on	
  to	
  all	
  these	
  years.	
  It’s	
  an	
  obvious	
  link	
  to	
  the	
  story.	
  So	
  we	
  go	
  from	
  

the	
  sequence	
  that	
  is	
  made	
  entirely	
  out	
  of	
  paper	
  in	
  the	
  beginning,	
  then	
  as	
  it	
  becomes	
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more	
  dimensional,	
  we	
  use	
  a	
  combination	
  of	
  paper	
  and	
  clay,	
  which	
  allows	
  watercolour	
  

to	
  be	
  applied	
  on	
  top	
  of	
  the	
  faces.	
  We	
  built	
  it	
  all	
  in	
  a	
  theatrical	
  way,	
  but	
  lit	
  the	
  sets	
  in	
  a	
  

realistic	
  way.”	
  

	
   Caliri	
  mentions	
  that	
  one	
  of	
  his	
  favorite	
  scenes	
  in	
  the	
  movie	
  happens	
  early	
  on	
  in	
  

the	
  project.	
  “In	
  our	
  first	
  sequence,	
  we	
  introduce	
  this	
  paper	
  world	
  through	
  the	
  eyes	
  of	
  

the	
  Little	
  Girl,”	
  he	
  points	
  out.	
  “We	
  move	
  from	
  the	
  CG	
  sequence	
  to	
  this	
  paper	
  world	
  in	
  

stop-­‐motion	
  as	
  she	
  imagines	
  it.	
  The	
  paper	
  moves	
  into	
  a	
  tunnel	
  of	
  paper	
  that	
  looks	
  like	
  

clouds,	
  and	
  then	
  they	
  turn	
  into	
  sand	
  dunes.	
  This	
  was	
  done	
  using	
  simple	
  painted	
  cut	
  

paper,	
  laid	
  out	
  on	
  a	
  3D	
  space,	
  on	
  a	
  table	
  basically.”	
  

Anthony	
  Scott,	
  the	
  film’s	
  stop-­‐motion	
  animation	
  director,	
  also	
  believes	
  that	
  the	
  

choice	
  to	
  make	
  the	
  puppets	
  and	
  sets	
  out	
  of	
  paper	
  really	
  made	
  their	
  sequences	
  stand	
  

apart.	
  As	
  far	
  as	
  specific	
  challenges	
  were	
  concerned,	
  he	
  mentions	
  the	
  complexity	
  of	
  

capturing	
  the	
  character	
  of	
  the	
  Little	
  Prince.	
  “In	
  terms	
  of	
  pure	
  animation,	
  one	
  of	
  my	
  

first	
  thoughts	
  had	
  to	
  do	
  with	
  the	
  Prince's	
  scarf,”	
  he	
  recalls.	
  “In	
  the	
  book,	
  the	
  

illustrations	
  usually	
  show	
  the	
  scarf	
  magically	
  suspended	
  in	
  mid-­‐air	
  as	
  if	
  there	
  is	
  a	
  

steady	
  wind.	
  I	
  wondered	
  what	
  Mark's	
  thoughts	
  were	
  about	
  that,	
  and	
  it	
  was	
  decided	
  

that	
  we	
  would	
  rate	
  the	
  level	
  of	
  the	
  wind	
  for	
  each	
  sequence.	
  So	
  the	
  wind	
  actually	
  

became	
  another	
  character	
  in	
  the	
  film!	
  Once	
  this	
  was	
  decided,	
  the	
  animators	
  had	
  a	
  

guide	
  to	
  help	
  them	
  determine	
  how	
  to	
  animate	
  the	
  scarf.”	
  

	
   The	
  time	
  it	
  took	
  to	
  create	
  each	
  minute	
  of	
  stop-­‐motion	
  of	
  the	
  film	
  often	
  

depended	
  on	
  the	
  complexity	
  level	
  of	
  each	
  particular	
  shot.	
  	
  “Two	
  characters,	
  walking	
  

slowly	
  and	
  talking	
  will	
  take	
  longer	
  to	
  animate	
  than	
  a	
  single	
  character	
  blinking	
  and	
  

turning	
  his	
  head,”	
  Scott	
  explains.	
  “So	
  I	
  would	
  say	
  an	
  animator	
  on	
  our	
  project	
  would	
  

create	
  an	
  average	
  of	
  5	
  to	
  15	
  seconds	
  of	
  footage	
  per	
  week	
  depending	
  on	
  the	
  complexity	
  

of	
  a	
  specific	
  shot.”	
  

Like	
  most	
  of	
  the	
  cast	
  and	
  crew	
  members	
  of	
  the	
  movie,	
  Scott	
  and	
  his	
  team	
  went	
  

back	
  to	
  the	
  book	
  and	
  its	
  evocative	
  illustrations	
  many	
  times	
  to	
  refuel	
  their	
  creative	
  

visions.	
  “They	
  were	
  definitely	
  the	
  strongest	
  source	
  of	
  inspiration	
  for	
  me,”	
  he	
  says.	
  

“Those	
  illustrations	
  have	
  always	
  been	
  with	
  me	
  since	
  I	
  was	
  a	
  child,	
  haunting	
  me:	
  the	
  

Prince	
  tending	
  to	
  his	
  planet,	
  visiting	
  other	
  planets	
  and	
  their	
  

odd	
  inhabitants,	
  encountering	
  the	
  Snake	
  in	
  the	
  desert.	
  Bringing	
  these	
  to	
  life	
  in	
  stop-­‐

motion	
  really	
  completed	
  something	
  in	
  me.”	
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Music	
  to	
  Inspire	
  the	
  Inner	
  Child	
  

To	
  create	
  the	
  music	
  for	
  THE	
  LITTLE	
  PRINCE,	
  the	
  filmmakers	
  sought	
  the	
  

expertise	
  of	
  Oscar-­‐winning	
  composer	
  Hans	
  Zimmer,	
  the	
  man	
  behind	
  the	
  award-­‐

winning	
  soundtracks	
  for	
  dramatic	
  films	
  such	
  as	
  “The	
  Dark	
  Knight”,	
  “Gladiator”	
  and	
  

“Interstellar”	
  and	
  animated	
  films	
  including	
  “The	
  Lion	
  King”	
  (for	
  which	
  he	
  received	
  the	
  

Academy	
  Award®),	
  “Kung	
  Fu	
  Panda”,	
  “Madagascar:	
  Escape	
  2	
  Africa”	
  and	
  “Despicable	
  

Me”.	
  

The	
  German-­‐born	
  musician	
  says	
  like	
  he	
  fell	
  in	
  love	
  with	
  Saint-­‐Exupéry’s	
  book	
  

when	
  he	
  was	
  a	
  young	
  boy.	
  After	
  Osborne	
  pitched	
  his	
  version	
  of	
  the	
  movie	
  to	
  him	
  

(using	
  his	
  suitcase	
  of	
  colourful	
  props),	
  Zimmer	
  was	
  instantly	
  moved	
  to	
  tears.	
  “I’m	
  

pretty	
  tough—I’m	
  known	
  for	
  my	
  work	
  on	
  “The	
  Dark	
  Knight”	
  and	
  “Inception”—but	
  I	
  

found	
  myself	
  crying	
  after	
  Mark	
  explained	
  his	
  idea	
  for	
  the	
  movie.	
  I	
  thought	
  hang	
  on...	
  

this	
  isn’t	
  happening	
  to	
  me.	
  It	
  was	
  such	
  a	
  moving	
  story	
  that	
  I	
  just	
  couldn’t	
  resist	
  it.”	
  

Zimmer,	
  who	
  had	
  also	
  worked	
  on	
  Osborne’s	
  “Kung	
  Fu	
  Panda,”	
  says	
  the	
  director	
  

and	
  his	
  team	
  were	
  clearly	
  able	
  to	
  do	
  justice	
  to	
  such	
  a	
  well-­‐loved	
  masterpiece.	
  The	
  

melodist	
  also	
  reveals	
  that	
  the	
  message	
  of	
  the	
  movie	
  really	
  resonated	
  with	
  him.	
  

“Composers	
  never	
  grow	
  up,	
  so	
  I	
  think	
  that’s	
  why	
  I	
  really	
  responded	
  to	
  the	
  subtext	
  of	
  

the	
  movie.	
  It	
  reminds	
  us	
  that	
  there’s	
  a	
  different	
  way	
  we	
  can	
  approach	
  life.	
  Mark	
  was	
  

able	
  to	
  brilliantly	
  bridge	
  the	
  world	
  of	
  the	
  book	
  with	
  our	
  modern	
  world.	
  The	
  movie	
  

really	
  invites	
  you	
  to	
  dream	
  bigger	
  and	
  be	
  open	
  to	
  all	
  the	
  different	
  possibilities	
  that	
  life	
  

can	
  offer	
  you.”	
  

Osborne	
  says	
  he	
  was	
  quite	
  amazed	
  at	
  how	
  Zimmer	
  and	
  his	
  collaborators	
  were	
  

able	
  to	
  really	
  deliver	
  a	
  perfect	
  marriage	
  between	
  their	
  music	
  and	
  the	
  material.	
  

“Hans	
  has	
  this	
  genius	
  idea	
  of	
  bringing	
  a	
  distinctly	
  French	
  quality	
  to	
  the	
  music,	
  so	
  he	
  

introduced	
  us	
  to	
  the	
  songs	
  of	
  French	
  singer-­‐songwriter	
  Camille	
  [Dalmais],”	
  he	
  notes.	
  

“He	
  also	
  brought	
  in	
  collaborator	
  Richard	
  Harvey,	
  and	
  together	
  they	
  came	
  up	
  with	
  a	
  

truly	
  unique	
  sound	
  for	
  the	
  movie.	
  Hans	
  refers	
  to	
  his	
  wonderful,	
  collaborative	
  process	
  

as	
  ‘putting	
  a	
  band	
  together,’	
  and	
  the	
  music	
  they	
  created	
  is	
  both	
  touching	
  and	
  perfect	
  

for	
  the	
  project.”	
  	
  

Looking	
  back	
  at	
  the	
  experience,	
  Zimmer	
  says	
  he	
  really	
  enjoyed	
  the	
  

collaborative	
  process	
  and	
  the	
  chance	
  to	
  work	
  with	
  so	
  many	
  great	
  musicians,	
  especially	
  

Camille	
  Dalmais,	
  who	
  is	
  best	
  known	
  as	
  simply	
  Camille	
  in	
  France.	
  “A	
  lot	
  of	
  the	
  music	
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came	
  together	
  thanks	
  to	
  Mark’s	
  vision	
  and	
  the	
  participation	
  of	
  Camille,”	
  says	
  Zimmer.	
  	
  

“One	
  of	
  my	
  favorite	
  parts	
  of	
  the	
  project	
  was	
  working	
  with	
  Camille,	
  who’s	
  truly	
  

magical.	
  I	
  was	
  so	
  thankful	
  that	
  I	
  was	
  able	
  to	
  research	
  all	
  her	
  music	
  on	
  YouTube	
  and	
  

introduce	
  her	
  to	
  Mark	
  who	
  also	
  embraced	
  her	
  music.	
  She	
  brought	
  so	
  much	
  to	
  THE	
  

LITTLE	
  PRINCE.”	
  	
  

Osborne	
  agrees.	
  “Not	
  only	
  did	
  Camille	
  provide	
  the	
  songs	
  we	
  needed,	
  her	
  voice	
  

also	
  appears	
  along	
  the	
  orchestral	
  score.	
  She	
  really	
  links	
  the	
  universe	
  all	
  together.	
  I	
  

was	
  so	
  thrilled	
  when	
  I	
  first	
  heard	
  it	
  because	
  her	
  voice	
  was	
  a	
  charming	
  representation	
  

of	
  the	
  inner	
  life	
  of	
  the	
  Little	
  Girl	
  that	
  blossoms	
  throughout	
  the	
  movie.”	
  	
  

Zimmer	
  says	
  the	
  process	
  of	
  putting	
  the	
  music	
  together	
  for	
  the	
  movie	
  was	
  a	
  

very	
  organic,	
  creative	
  effort.	
  	
  “We	
  all	
  responded	
  to	
  the	
  film’s	
  famous	
  images	
  by	
  

jamming	
  together	
  in	
  one	
  room,”	
  he	
  recalls.	
  	
  “Instead	
  of	
  just	
  using	
  the	
  usual	
  pop	
  songs	
  

off	
  the	
  shelf,	
  our	
  music	
  was	
  tailor	
  made.	
  The	
  soundtrack	
  also	
  took	
  it	
  cue	
  from	
  the	
  

authentic,	
  handmade	
  nature	
  of	
  the	
  movie.”	
  

	
  

Breaking	
  New	
  Ground	
  

As	
  THE	
  LITTLE	
  PRINCE	
  makes	
  its	
  journey	
  from	
  the	
  page	
  to	
  the	
  big	
  screen	
  in	
  

2015,	
  director	
  Mark	
  Osborne	
  and	
  his	
  team	
  are	
  hoping	
  that	
  their	
  labour	
  of	
  love	
  will	
  

introduce	
  the	
  timeless	
  vision	
  of	
  Antoine	
  de	
  Saint-­‐Exupéry	
  to	
  a	
  whole	
  new	
  generation	
  

of	
  book	
  lovers.	
  	
  As	
  Osborne	
  concludes,	
  “It	
  has	
  been	
  an	
  extraordinary	
  journey,”	
  he	
  says.	
  

“It	
  has	
  been	
  very	
  fulfilling	
  because	
  we	
  were	
  able	
  to	
  approach	
  this	
  story	
  with	
  a	
  truly	
  

genuine	
  perspective—we	
  wanted	
  to	
  find	
  the	
  best	
  way	
  to	
  tell	
  the	
  story	
  and	
  best	
  story	
  

to	
  tell.	
  Audiences	
  deserve	
  movies	
  that	
  take	
  risks	
  and	
  those	
  are	
  movies	
  that	
  brave	
  new	
  

ground.	
  	
  This	
  has	
  been	
  about	
  a	
  team	
  of	
  independent	
  artists	
  coming	
  together	
  to	
  achieve	
  

this	
  impossible	
  task,	
  which	
  was	
  to	
  translate	
  this	
  universally	
  loved	
  book.	
  	
  It	
  could	
  have	
  

been	
  very	
  difficult	
  to	
  tackle	
  all	
  these	
  big,	
  ambitious	
  ideas	
  through	
  the	
  usual	
  studio	
  

system,	
  which	
  might	
  have	
  steered	
  us	
  away	
  from	
  taking	
  these	
  risks.	
  .	
  In	
  the	
  end,	
  it	
  

became	
  this	
  miracle	
  of	
  a	
  project	
  that	
  set	
  out	
  to	
  preserve	
  the	
  delicate	
  soul	
  of	
  Saint-­‐

Exupéry’s	
  story.”	
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  PRINCE	
  –	
  CAST	
  BIOGRAPHIES	
  

	
  

Jeff	
  Bridges,	
  The	
  Aviator	
  

One	
  of	
  Hollywood’s	
  most	
  successful	
  actors	
  and	
  a	
  six-­‐time	
  Academy	
  Award®	
  

nominee,	
  Jeff	
  Bridges	
  performance	
  in	
  “Crazy	
  Heart”	
  -­‐	
  as	
  Bad	
  Blake,	
  the	
  down-­‐on-­‐his-­‐

luck,	
  alcoholic	
  country	
  music	
  singer	
  at	
  the	
  center	
  of	
  the	
  drama	
  -­‐deservedly	
  garnered	
  

the	
  iconic	
  performer	
  his	
  first	
  Oscar®	
  for	
  Best	
  Performance	
  by	
  an	
  Actor	
  in	
  a	
  Leading	
  

Role.	
  	
  The	
  performance	
  also	
  earned	
  him	
  the	
  Golden	
  Globe®,	
  SAG	
  Award	
  and	
  IFP/Spirit	
  

Award	
  for	
  Lead	
  Actor.	
  	
  

He	
  earned	
  his	
  first	
  Oscar®	
  nod	
  in	
  1971	
  for	
  Best	
  Supporting	
  Actor	
  in	
  Peter	
  

Bogdanovich’s	
  “The	
  Last	
  Picture	
  Show”	
  co-­‐starring	
  Cybill	
  Shepherd.	
  	
  Three	
  years	
  later,	
  

he	
  received	
  his	
  second	
  Best	
  Supporting	
  Actor	
  nomination	
  for	
  his	
  role	
  in	
  Michael	
  

Cimino’s	
  “Thunderbolt	
  and	
  Lightfoot”.	
  	
  In	
  1984	
  he	
  landed	
  	
  a	
  Best	
  Actor	
  nomination	
  for	
  

“Starman”;	
  that	
  performance	
  also	
  earned	
  him	
  a	
  Golden	
  Globe®	
  nomination.	
  	
  In	
  2001,	
  

he	
  was	
  honored	
  with	
  another	
  Golden	
  Globe®	
  nomination	
  and	
  his	
  fourth	
  Oscar®	
  

nomination	
  for	
  his	
  role	
  in	
  “The	
  Contender”,	
  Rod	
  Lurie’s	
  political	
  thriller,	
  co-­‐starring	
  

Gary	
  Oldman	
  and	
  Joan	
  Allen,	
  in	
  which	
  Bridges	
  played	
  the	
  President	
  of	
  the	
  United	
  

States.	
  

In	
  December	
  2010	
  his	
  reunion	
  with	
  the	
  Coen	
  Brothers	
  in	
  the	
  critically	
  

acclaimed	
  western	
  “True	
  Grit”	
  landed	
  him	
  his	
  sixth	
  Oscar®	
  nomination.	
  The	
  same	
  

month	
  he	
  was	
  seen	
  in	
  highly	
  anticipated	
  3D	
  action-­‐adventure	
  “TRON:	
  Legacy”.	
  	
  

Bridges	
  reprised	
  his	
  role	
  of	
  video-­‐game	
  developer	
  Kevin	
  Flynn	
  from	
  the	
  classic	
  1982	
  

film	
  “TRON”.	
  With	
  state-­‐of-­‐the-­‐art	
  technology,	
  “TRON:	
  Legacy”	
  featured	
  Bridges	
  as	
  the	
  

first	
  actor	
  in	
  cinematic	
  history	
  to	
  play	
  opposite	
  a	
  younger	
  version	
  of	
  himself.	
  	
  

In	
  August	
  2014,	
  Bridges	
  was	
  seen	
  in	
  “The	
  Giver”	
  opposite	
  Meryl	
  Streep,	
  

Brenton	
  Thwaites,	
  Alexander	
  Skarsgard,	
  Katie	
  Holmes,	
  Odeya	
  Rush,	
  Cameron	
  

Monaghan	
  and	
  Taylor	
  Swift.	
  Based	
  on	
  the	
  bestselling	
  young	
  adult	
  novel	
  by	
  Lois	
  Lowry,	
  

the	
  film	
  –	
  which	
  he	
  also	
  produced	
  –	
  was	
  a	
  passion	
  project	
  of	
  his	
  for	
  more	
  than	
  two	
  

decades	
  and	
  was	
  directed	
  by	
  Phillip	
  Noyce.	
  	
  

Prior	
  to	
  “Crazy	
  Heart”,	
  Bridges	
  was	
  seen	
  in	
  Grant	
  Heslov’s	
  war	
  comedy	
  “The	
  

Men	
  Who	
  Stare	
  at	
  Goats”	
  starring	
  opposite	
  George	
  Clooney,	
  Ewan	
  McGregor	
  and	
  Kevin	
  

Spacey.	
  	
  Additionally,	
  he	
  starred	
  in	
  “A	
  Dog	
  Year”	
  for	
  HBO	
  Films/	
  Picturehouse,	
  based	
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on	
  the	
  memoir	
  by	
  Jon	
  Katz	
  and	
  directed	
  by	
  George	
  LaVoo	
  (who	
  also	
  wrote	
  the	
  

screenplay)	
  and	
  garnered	
  an	
  Emmy	
  nomination;	
  as	
  well	
  as	
  opposite	
  Robert	
  Downey,	
  

Jr.	
  in	
  the	
  Paramount	
  Pictures/Marvel	
  Studios	
  blockbuster	
  “Iron	
  Man”,	
  playing	
  the	
  

character	
  of	
  Obadiah	
  Stane.	
  	
  He	
  also	
  starred	
  opposite	
  Shia	
  LaBeouf	
  as	
  Geek,	
  a	
  

cantankerous	
  and	
  washed-­‐up	
  surfer	
  penguin,	
  in	
  the	
  Academy	
  Award®-­‐nominated	
  

“Surf’s	
  Up”	
  from	
  Sony	
  Pictures	
  Animation.	
  Prior	
  to	
  that,	
  he	
  appeared	
  in	
  his	
  second	
  film	
  

for	
  director	
  Terry	
  Gilliam,	
  entitled	
  “Tideland”,	
  where	
  he	
  played	
  Noah,	
  a	
  drug	
  addicted,	
  

has-­‐been,	
  rock	
  guitarist.	
  

Bridges’	
  multi-­‐faceted	
  career	
  has	
  cut	
  a	
  wide	
  swathe	
  across	
  all	
  genres.	
  	
  He	
  has	
  

starred	
  in	
  numerous	
  box	
  office	
  hits,	
  including	
  Gary	
  Ross’	
  “Seabiscuit”,	
  Terry	
  Gilliam’s	
  

offbeat	
  comedic	
  drama	
  “The	
  Fisher	
  King”	
  (co-­‐starring	
  Robin	
  Williams),	
  the	
  multi-­‐

award-­‐nominated	
  “The	
  Fabulous	
  Baker	
  Boys”	
  (co-­‐starring	
  his	
  brother	
  Beau	
  Bridges	
  

and	
  Michelle	
  Pfeiffer),	
  “Jagged	
  Edge”	
  (opposite	
  Glenn	
  Close),	
  Francis	
  Ford	
  Coppola’s	
  

“Tucker:	
  The	
  Man	
  and	
  His	
  Dream”,	
  “Blown	
  Away”	
  (co-­‐starring	
  his	
  late	
  father	
  Lloyd	
  

Bridges	
  and	
  Tommy	
  Lee	
  Jones),	
  Peter	
  Weir’s	
  “Fearless”	
  (with	
  Isabella	
  Rossellini	
  and	
  

Rosie	
  Perez),	
  and	
  Martin	
  Bell’s	
  “American	
  Heart”	
  (with	
  Edward	
  Furlong,	
  produced	
  by	
  

Bridges’	
  company,	
  AsIs	
  Productions).	
  	
  That	
  film	
  earned	
  Bridges	
  an	
  IFP/Spirit	
  Award	
  in	
  

1993	
  for	
  Best	
  Actor.	
  	
  

In	
  the	
  summer	
  of	
  2004,	
  he	
  appeared	
  opposite	
  Kim	
  Basinger	
  in	
  the	
  critically	
  

acclaimed	
  “The	
  Door	
  in	
  the	
  Floor”	
  for	
  director	
  Todd	
  Williams	
  and	
  Focus	
  Features,	
  

which	
  earned	
  him	
  an	
  IFP/Spirit	
  Award	
  nomination	
  for	
  Best	
  Actor.	
  	
  

In	
  1999	
  he	
  played	
  a	
  major	
  featured	
  role	
  in	
  “The	
  Muse”,	
  appeared	
  in	
  the	
  

suspense	
  thriller	
  “Arlington	
  Road”	
  and	
  starred	
  in	
  “Simpatico”,	
  the	
  screen	
  version	
  of	
  

Sam	
  Shepard’s	
  play.	
  	
  In	
  1998	
  he	
  starred	
  in	
  the	
  Coen	
  brothers’	
  cult	
  comedy	
  “The	
  Big	
  

Lebowski”.	
  	
  Previous	
  starring	
  roles	
  include	
  Ridley	
  Scott’s	
  “White	
  Squall”.	
  Walter	
  Hill’s	
  

“Wild	
  Bill”,	
  John	
  Huston’s	
  “Fat	
  City”	
  and	
  Barbara	
  Streisand’s	
  romantic	
  comedy	
  “The	
  

Mirror	
  Has	
  Two	
  Faces”.	
  

Some	
  of	
  Bridges’	
  other	
  acting	
  credits	
  include	
  “How	
  to	
  Lose	
  Friends	
  and	
  

Alienate	
  People”,	
  “K-­‐PAX”,	
  “Masked	
  and	
  Anonymous”,	
  	
  “Stay	
  Hungry”,	
  “Fat	
  City”,	
  “Bad	
  

Company”,	
  “Against	
  All	
  Odds”,	
  “Cutter’s	
  Way”,	
  “The	
  Vanishing”,	
  “Texasville”,	
  “The	
  

Morning	
  After”,	
  “Nadine”,	
  “Rancho	
  Deluxe”,	
  “See	
  You	
  in	
  the	
  Morning”,	
  “Eight	
  Million	
  

Ways	
  to	
  Die”,	
  “The	
  Last	
  American	
  Hero”	
  and	
  “Heart	
  of	
  the	
  West.”	
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In	
  1983,	
  Jeff	
  founded	
  the	
  End	
  Hunger	
  Network,	
  a	
  nonprofit	
  organization	
  

dedicated	
  to	
  feeding	
  children	
  around	
  the	
  world.	
  	
  Jeff	
  produced	
  the	
  End	
  Hunger	
  

televent,	
  a	
  three-­‐hour	
  live	
  television	
  broadcast	
  focusing	
  on	
  world	
  hunger.	
  	
  The	
  

televent	
  featured	
  Gregory	
  Peck,	
  Jack	
  Lemmon,	
  Burt	
  Lancaster,	
  Bob	
  Newhart,	
  Kenny	
  

Loggins	
  and	
  other	
  leading	
  film,	
  television	
  and	
  music	
  stars	
  in	
  an	
  innovative	
  production	
  

to	
  educate	
  and	
  inspire	
  action.	
  He	
  is	
  currently	
  the	
  national	
  spokesman	
  for	
  the	
  Share	
  

Our	
  Strength/No	
  Kid	
  Hungry	
  campaign	
  which	
  is	
  fighting	
  to	
  end	
  childhood	
  hunger	
  in	
  

America	
  by	
  2015.	
  	
  

Through	
  his	
  company,	
  AsIs	
  Productions,	
  he	
  produced	
  “Hidden	
  in	
  America,”	
  

which	
  starred	
  his	
  brother	
  Beau.	
  	
  That	
  television	
  movie,	
  produced	
  for	
  Showtime,	
  

received	
  a	
  Golden	
  Globe®nomination	
  in	
  1996	
  for	
  Best	
  TV/Cable	
  Film	
  and	
  garnered	
  a	
  

Screen	
  Actors	
  Guild	
  nod	
  for	
  Best	
  Actor	
  for	
  Beau	
  Bridges.	
  	
  The	
  film	
  was	
  also	
  nominated	
  

for	
  two	
  Emmy®	
  Awards.	
  	
  

	
  

Rachel	
  McAdams,	
  The	
  Mother	
  

Rachel	
  McAdams'	
  transformative	
  performances	
  have	
  established	
  her	
  as	
  one	
  of	
  

Hollywood's	
  most	
  sought-­‐after	
  and	
  respected	
  actors.	
  

McAdams	
  recently	
  wrapped	
  production	
  on	
  the	
  second	
  season	
  of	
  Nic	
  

Pizzolatto’s	
  “True	
  Detective”.	
  McAdams	
  plays	
  Sheriff	
  Ani	
  Bezzirades,	
  a	
  Ventura	
  County	
  

Sheriff’s	
  detective	
  whose	
  uncompromising	
  ethics	
  put	
  her	
  at	
  odds	
  with	
  others	
  and	
  the	
  

system	
  she	
  serves.	
  She	
  stars	
  alongside	
  Colin	
  Farrell,	
  Taylor	
  Kitsch,	
  and	
  Vince	
  Vaughn.	
  

The	
  series	
  premieres	
  in	
  the	
  US	
  on	
  HBO	
  in	
  June	
  2015.	
  

Prior	
  to	
  that,	
  McAdams	
  wrapped	
  production	
  on	
  two	
  other	
  projects,	
  the	
  most	
  

recent	
  being	
  Thomas	
  McCarthy’s	
  “Spotlight”,	
  in	
  which	
  she	
  starred	
  alongside	
  Michael	
  

Keaton	
  and	
  Mark	
  Ruffalo.	
  	
  The	
  film	
  tells	
  the	
  true	
  story	
  of	
  how	
  the	
  Boston	
  Globe	
  

uncovered	
  the	
  massive	
  scandal	
  of	
  child	
  molestation	
  and	
  cover-­‐up	
  within	
  the	
  local	
  

Catholic	
  Archdiocese.	
  She	
  then	
  shot	
  Wim	
  Wenders'	
  “Everything	
  Will	
  Be	
  Fine”	
  starring	
  

opposite	
  James	
  Franco,	
  Charlotte	
  Gainsbourg	
  and	
  Robert	
  Naylor.	
  The	
  film	
  is	
  a	
  story	
  

about	
  a	
  writer,	
  Tomas	
  (Franco),	
  who	
  accidentally	
  causes	
  the	
  death	
  of	
  a	
  child	
  while	
  

driving	
  and	
  spends	
  the	
  next	
  12	
  years	
  examining	
  the	
  effect	
  of	
  the	
  tragedy	
  on	
  his	
  life	
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and	
  that	
  of	
  Kate,	
  the	
  child’s	
  mother.	
  	
  	
  The	
  film	
  premiered	
  at	
  the	
  2015	
  Berlin	
  

International	
  Film	
  Festival.	
  	
  	
  

She	
  will	
  next	
  be	
  seen	
  starring	
  in	
  Cameron	
  Crowe's	
  “Aloha”,	
  opposite	
  Bradley	
  

Cooper	
  and	
  Emma	
  Stone.	
  The	
  romantic	
  comedy	
  centers	
  on	
  a	
  defense	
  contractor	
  who	
  

falls	
  for	
  an	
  Air	
  Force	
  pilot	
  after	
  he	
  is	
  assigned	
  to	
  oversee	
  the	
  launch	
  of	
  a	
  weapons	
  

satellite	
  from	
  Hawaii.	
  	
  The	
  film	
  is	
  slated	
  to	
  be	
  released	
  in	
  US	
  by	
  Sony	
  Pictures	
  in	
  May	
  

2015.	
  	
  	
  

Later	
  this	
  summer,	
  she	
  will	
  be	
  seen	
  starring	
  alongside	
  Jake	
  Gyllenhaal	
  and	
  

Forest	
  Whitaker	
  in	
  the	
  Kurt	
  Sutter-­‐written	
  drama	
  “Southpaw”.	
  The	
  story	
  centers	
  

around	
  a	
  fighter	
  (Gyllenhaal)	
  trying	
  to	
  recapture	
  his	
  glory	
  and	
  reconnect	
  with	
  a	
  love	
  

he	
  lost	
  (McAdams).	
  	
  The	
  Weinstein	
  Company	
  is	
  set	
  to	
  release	
  the	
  film	
  in	
  the	
  US	
  in	
  July	
  

2015.	
  	
  	
  

McAdams	
  was	
  last	
  seen	
  in	
  Anton	
  Corbijn's	
  “A	
  Most	
  Wanted	
  Man”	
  opposite	
  

Philip	
  Seymour	
  Hoffman,	
  Robin	
  Wright	
  and	
  Willem	
  Dafoe.	
  The	
  spy	
  thriller,	
  based	
  on	
  

the	
  popular	
  John	
  le	
  Carré	
  novel,	
  is	
  set	
  in	
  present-­‐day	
  Hamburg,	
  Germany,	
  where	
  a	
  

mysterious	
  half-­‐Chechen,	
  half-­‐Russian	
  man,	
  brutally	
  scarred	
  from	
  torture,	
  surfaces	
  in	
  

the	
  city’s	
  Islamic	
  community,	
  on	
  the	
  run	
  and	
  desperate	
  for	
  help.	
  The	
  film	
  premiered	
  at	
  

the	
  2014	
  Sundance	
  Film	
  Festival	
  and	
  was	
  released	
  in	
  the	
  US	
  in	
  July	
  2014.	
  	
  

McAdams	
  starred	
  in	
  Woody	
  Allen's	
  “Midnight	
  In	
  Paris”	
  which	
  earned	
  McAdams	
  

a	
  SAG	
  nomination	
  for	
  Outstanding	
  Performance	
  By	
  A	
  Cast	
  In	
  A	
  Motion	
  Picture	
  

alongside	
  cast	
  mates	
  Owen	
  Wilson,	
  Kathy	
  Bates,	
  Adrien	
  Brody,	
  Marion	
  Cotillard,	
  Carla	
  

Bruni,	
  and	
  Michael	
  Sheen.	
  The	
  film	
  also	
  earned	
  Golden	
  Globe®	
  nominations	
  for	
  “Best	
  

Motion	
  Picture-­‐	
  Musical	
  or	
  Comedy,”	
  “Best	
  Director,”	
  “Best	
  Actor,”	
  and	
  “Best	
  

Screenplay”	
  and	
  is	
  Woody	
  Allen's	
  highest	
  grossing	
  film	
  to	
  date.	
  	
  That	
  same	
  year,	
  she	
  

reprised	
  her	
  role	
  as	
  Irene	
  Adler	
  in	
  “Sherlock	
  Homes:	
  A	
  Game	
  of	
  Shadows”	
  opposite	
  

Robert	
  Downey	
  Jr.	
  

Previous	
  film	
  credits	
  include	
  Michael	
  Sucsy’s	
  “The	
  Vow”,	
  opposite	
  Channing	
  

Tatum,	
  Richard	
  Curtis'	
  “About	
  Time”	
  opposite	
  Domnhall	
  Gleeson	
  and	
  Bill	
  Nighhy,	
  

Terrance	
  Mallick's	
  “To	
  The	
  Wonder”	
  opposite	
  Ben	
  Affleck,	
  Olga	
  Kurylenko,	
  Brian	
  De	
  

Palma's	
  “Passion”	
  opposite	
  Noomi	
  Rapace,	
  Roger	
  Michell's	
  “Morning	
  Glory”	
  opposite	
  

Diane	
  Keaton	
  and	
  Harrison	
  Ford,	
  Guy	
  Ritchie's	
  “Sherlock	
  Holmes”,	
  “The	
  Time	
  

Traveler's	
  Wife”,	
  Neil	
  Burger's	
  “The	
  Lucky	
  Ones”,	
  “Married	
  Life”	
  (Toronto	
  Film	
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Festival	
  2007	
  Premiere),	
  “The	
  Family	
  Stone”	
  opposite	
  Diane	
  Keaton	
  and	
  Sarah	
  Jessica	
  

Parker,	
  Wes	
  Craven's	
  “Red	
  Eye”	
  opposite	
  Cillian	
  Murphy,	
  “Wedding	
  Crashers”	
  

opposite	
  Owen	
  Wilson,	
  Vince	
  Vaughn	
  and	
  Christopher	
  Walken,	
  Nick	
  Cassavette's	
  “The	
  

Notebook”	
  opposite	
  Ryan	
  Gosling	
  and	
  “Mean	
  Girls”.	
  

In	
  2005,	
  McAdams	
  received	
  ShoWest's	
  Supporting	
  Actress	
  of	
  the	
  Year	
  Award	
  

as	
  well	
  as	
  the	
  Breakthrough	
  Actress	
  of	
  the	
  Year	
  at	
  the	
  Hollywood	
  Film	
  Awards.	
  In	
  

2009,	
  she	
  was	
  awarded	
  with	
  ShoWest's	
  Female	
  Star	
  of	
  the	
  Year.	
  

McAdams	
  was	
  born	
  and	
  raised	
  in	
  a	
  small	
  town	
  outside	
  of	
  London,	
  Ontario.	
  

Involved	
  with	
  theater	
  growing	
  up,	
  she	
  went	
  on	
  to	
  graduate	
  with	
  honors	
  with	
  a	
  BFA	
  

degree	
  in	
  Theater	
  from	
  York	
  University.	
  

	
  

Mackenzie	
  Foy,	
  The	
  Little	
  Girl	
  

Mackenzie	
  Foy	
  is	
  quickly	
  emerging	
  as	
  one	
  of	
  Hollywood’s	
  most	
  exciting	
  young	
  

actresses.	
  With	
  a	
  breakout	
  role	
  in	
  the	
  one	
  of	
  the	
  biggest	
  movie	
  franchises	
  of	
  all	
  time,	
  

Mackenzie’s	
  body	
  of	
  work	
  continues	
  to	
  evolve	
  with	
  exciting	
  and	
  challenging	
  projects.	
  

Mackenzie	
  recently	
  starred	
  alongside	
  an	
  all-­‐star	
  cast	
  in	
  the	
  Paramount	
  film	
  

“Interstellar”.	
  	
  Directed	
  by	
  Christopher	
  Nolan,	
  the	
  film	
  also	
  starred	
  Academy	
  Award	
  

Winners	
  Matthew	
  McConaughey,	
  Jessica	
  Chastain	
  and	
  Anne	
  Hathaway.	
  	
  	
  	
  

Mackenzie	
  starred	
  in	
  Summit	
  Entertainment’s	
  “The	
  Twilight	
  Saga:	
  Breaking	
  

Dawn,”	
  directed	
  by	
  Bill	
  Condon	
  (“Dreamgirls”,	
  “Kinsey”).	
  She	
  plays	
  Renesmee,	
  the	
  

half-­‐vampire	
  daughter	
  of	
  Bella	
  Swan	
  (Kristen	
  Stewart)	
  and	
  Edward	
  Cullen’s	
  (Robert	
  

Pattinson)	
  whom	
  they	
  must	
  protect	
  from	
  the	
  evil	
  Volturi.	
  	
  	
  	
  

In	
  addition	
  to	
  THE	
  LITTLE	
  PRINCE,	
  Mackenzie	
  has	
  lent	
  her	
  voice	
  talents	
  to	
  a	
  

variety	
  of	
  animated	
  feature	
  films.	
  	
  She	
  voices	
  Celestine	
  in	
  the	
  English	
  version	
  of	
  Oscar	
  

nominated	
  French	
  film	
  “Ernest	
  &	
  Celestine,”	
  a	
  sweet	
  story	
  of	
  an	
  unlikely	
  friendship	
  

between	
  a	
  bear,	
  Ernest	
  (voiced	
  by	
  Forest	
  Whitaker),	
  and	
  a	
  young	
  mouse	
  named	
  

Celestine.	
  	
  She	
  also	
  voices	
  a	
  character	
  in	
  Boxcar	
  Children.	
  

Her	
  other	
  film	
  credits	
  include	
  the	
  indie	
  “Wish	
  You	
  Well,”	
  about	
  a	
  young	
  girl	
  and	
  

her	
  brother	
  who	
  come	
  of	
  age	
  at	
  their	
  great	
  grandmother's	
  house	
  in	
  Virginia	
  during	
  the	
  

1940s;	
  James	
  Wan’s	
  thriller	
  “The	
  Conjuring”	
  (opposite	
  Patrick	
  Wilson	
  and	
  Vera	
  

Farmiga)	
  about	
  real	
  life	
  Paranormal	
  investigators	
  Ed	
  and	
  Lorraine	
  Warren	
  and	
  their	
  

work	
  help	
  a	
  family	
  terrorized	
  by	
  a	
  dark	
  presence	
  in	
  their	
  farmhouse;	
  and	
  “Plastic	
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Jesus”,	
  written	
  by	
  Bryan	
  Bertino	
  (“The	
  Strangers”)	
  and	
  directed	
  by	
  Erica	
  Dunton.	
  

Based	
  on	
  true	
  events,	
  this	
  coming-­‐of-­‐age	
  story	
  is	
  based	
  on	
  a	
  young	
  girl	
  and	
  her	
  older	
  

brother,	
  struggling	
  to	
  cope	
  with	
  their	
  mother’s	
  illness.	
  	
  	
  

Mackenzie	
  made	
  her	
  television	
  debut	
  when	
  she	
  was	
  eight-­‐years-­‐old	
  on	
  the	
  Fox	
  

sitcom	
  “Til	
  Death”	
  and	
  has	
  guest	
  starred	
  on	
  “Hawaii	
  5.0”	
  and	
  season	
  finale	
  of	
  “R.L.	
  

Stine’s	
  The	
  Haunting	
  Hour”,	
  a	
  fantasy-­‐horror	
  anthology	
  series,	
  similar	
  to	
  the	
  TV	
  series	
  

“Goosebumps”	
  	
  	
  	
  	
  

Mackenzie	
  began	
  her	
  career	
  at	
  the	
  age	
  of	
  three	
  in	
  commercials	
  and	
  print,	
  

starring	
  in	
  national	
  spots	
  for	
  Pantene,	
  Mattel,	
  Burger	
  King,	
  and	
  fashion	
  campaigns	
  for	
  

Gap,	
  Ralph	
  Lauren,	
  Guess,	
  J.Crew,	
  H&M,	
  and	
  Estee	
  Lauder,	
  among	
  others.	
  In	
  addition	
  

to	
  acting,	
  Mackenzie	
  enjoys	
  drawing,	
  roller-­‐skating,	
  and	
  is	
  a	
  black	
  belt	
  in	
  Tae	
  Kwon	
  

Do.	
  

	
  

Marion	
  Cotillard,	
  The	
  Rose	
  	
  

Academy	
  Award®	
  winner	
  Marion	
  Cotillard	
  is	
  internationally	
  renowned	
  for	
  her	
  

unbridled	
  commitment	
  to	
  her	
  art,	
  and	
  for	
  challenging	
  herself	
  with	
  each	
  new	
  role.	
  

Cotillard	
  will	
  next	
  be	
  seen	
  as	
  ‘Joan’	
  in	
  the	
  oratorio	
  “Joan	
  of	
  Arc	
  at	
  the	
  Stake”	
  at	
  

the	
  New	
  York	
  Philharmonic	
  at	
  Lincoln	
  Center.	
  The	
  Philharmonic	
  will	
  present	
  the	
  New	
  

York	
  Premiere	
  of	
  director	
  Côme	
  de	
  Bellescize’s	
  staging	
  of	
  Arthur	
  Honegger’s	
  dramatic	
  

oratorio	
  in	
  season-­‐finale	
  performances,	
  conducted	
  by	
  Alan	
  Gilbert.	
  Other	
  cast	
  include	
  

Éric	
  Génovèse	
  as	
  Brother	
  Dominique	
  and	
  Christian	
  Gonon	
  as	
  the	
  Narrator;	
  soprano	
  

Simone	
  Osborne	
  as	
  Marguerite;	
  mezzo-­‐soprano	
  Faith	
  Sherman	
  as	
  Catherine;	
  tenor	
  

Thomas	
  Blondelle	
  and	
  bass	
  Steven	
  Humes	
  in	
  multiple	
  roles.	
  

Later	
  this	
  year,	
  Cotillard	
  will	
  be	
  seen	
  starring	
  as	
  Lady	
  Macbeth	
  in	
  Justin	
  

Kurzel's	
  feature	
  "Macbeth",	
  opposite	
  Michael	
  Fassbender.	
  "Macbeth"	
  is	
  the	
  story	
  of	
  a	
  

fearless	
  warrior	
  and	
  inspiring	
  leader	
  brought	
  low	
  by	
  ambition	
  and	
  desire.	
  A	
  story	
  of	
  

all-­‐consuming	
  passion	
  and	
  ambition	
  set	
  in	
  war	
  torn	
  11th	
  Century	
  Scotland	
  —the	
  film	
  is	
  

a	
  thrilling	
  interpretation	
  of	
  the	
  dramatic	
  realities	
  of	
  the	
  times,	
  and	
  a	
  reimagining	
  of	
  

what	
  wartime	
  must	
  have	
  really	
  been	
  like	
  for	
  one	
  of	
  Shakespeare's	
  most	
  famous	
  and	
  

compelling	
  characters.	
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Cotillard	
  will	
  soon	
  begin	
  production	
  on	
  “It’s	
  Only	
  the	
  End	
  of	
  the	
  World”.	
  

Written	
  and	
  directed	
  by	
  Xavier	
  Dolan,	
  Cotillard	
  co-­‐stars	
  alongside	
  Lea	
  Seydoux	
  and	
  

Vincent	
  Cassel,	
  Nathalie	
  Baye	
  and	
  Gaspard	
  Ulliel.	
  Following	
  that,	
  Cotillard	
  lenses	
  Justin	
  

Kurzel’s	
  “Assassin’s	
  Creed”	
  starring	
  opposite	
  Michael	
  Fassbender.	
  Fox	
  will	
  release	
  the	
  

live-­‐action	
  adaptation	
  of	
  the	
  Ubisoft	
  video	
  game	
  in	
  2016.	
  

Earlier	
  this	
  year,	
  Cotillard	
  garnered	
  an	
  Academy	
  Award®	
  Best	
  Actress	
  

nomination	
  for	
  her	
  performance	
  in	
  Jean	
  Pierre	
  and	
  Luc	
  Dardenne's	
  “Two	
  Days,	
  One	
  

Night",	
  as	
  a	
  mother	
  who	
  discovers	
  that	
  her	
  workmates	
  have	
  opted	
  for	
  a	
  significant	
  pay	
  

bonus,	
  in	
  exchange	
  for	
  her	
  dismissal.	
  Prior	
  to	
  this,	
  Cotillard	
  was	
  seen	
  in	
  Jacques	
  

Audiard's	
  “Rust	
  and	
  Bone”,	
  alongside	
  Matthias	
  Schoenaerts,	
  Bouli	
  Lanners	
  and	
  Céline	
  

Sallette.	
  Co-­‐written	
  by	
  Jacques	
  Audiard	
  and	
  Thomas	
  Bidegain,	
  and	
  adapted	
  from	
  the	
  

acclaimed	
  book	
  of	
  short	
  stories	
  by	
  Craig	
  Davidson,	
  the	
  film	
  follows	
  Cotillard’s	
  

character,	
  a	
  whale	
  trainer	
  in	
  the	
  south	
  of	
  France	
  who	
  loses	
  both	
  her	
  legs	
  in	
  an	
  accident	
  

and	
  must	
  regain	
  her	
  sense	
  of	
  self.	
  Cotillard's	
  lauded	
  performance	
  garnered	
  wide	
  

critical	
  acclaim	
  including	
  Best	
  Actress	
  BAFTA,	
  Golden	
  Globe,	
  César	
  Award,	
  Screen	
  

Actors	
  Guild	
  and	
  Critics	
  Choice	
  Award	
  nominations.	
  

In	
  2008,	
  Cotillard	
  became	
  the	
  second	
  French	
  actress	
  to	
  ever	
  win	
  an	
  Oscar®,	
  and	
  

the	
  first	
  to	
  win	
  an	
  acting	
  award	
  for	
  a	
  performance	
  in	
  the	
  French	
  language.	
  The	
  world-­‐

wide	
  critical	
  acclaim	
  came	
  for	
  her	
  riveting	
  portrayal	
  of	
  legendary	
  French	
  chanteuse,	
  

Edith	
  Piaf,	
  in	
  the	
  film	
  “La	
  Vie	
  En	
  Rose”.	
  Of	
  her	
  performance,	
  New	
  York	
  Times	
  film	
  critic	
  

Stephen	
  Holden	
  wrote,	
  “Cotillard	
  gives	
  the	
  most	
  astonishing	
  immersion	
  of	
  one	
  

performer	
  into	
  the	
  body	
  and	
  soul	
  of	
  another	
  I've	
  ever	
  encountered	
  in	
  film.”	
  For	
  her	
  

role,	
  Cotillard	
  also	
  received	
  a	
  Best	
  Actress	
  BAFTA,	
  Golden	
  Globe	
  and	
  César	
  Award	
  as	
  

well	
  as	
  a	
  Screen	
  Actors	
  Guild	
  and	
  Critics	
  Choice	
  Award	
  nomination.	
  In	
  addition,	
  she	
  

was	
  named	
  Best	
  Actress	
  by	
  critics’	
  organizations	
  worldwide,	
  including	
  the	
  Los	
  

Angeles	
  Film	
  Critics	
  Association	
  and	
  the	
  London	
  Film	
  Critics	
  Circle.	
  

Cotillard's	
  credits	
  include	
  the	
  successful	
  French	
  "Taxi"	
  film	
  series,	
  written	
  by	
  

Luc	
  Besson;	
  Yann	
  Samuell's	
  "Love	
  Me	
  If	
  You	
  Dare"	
  and	
  Tim	
  Burton's	
  "Big	
  Fish".	
  She	
  

garnered	
  her	
  first	
  Cesar	
  Award	
  for	
  Best	
  Supporting	
  Actress,	
  for	
  her	
  performance	
  in	
  

Jean-­‐Pierre	
  Jeunet's	
  "A	
  Very	
  Long	
  Engagement".	
  Following	
  that,	
  she	
  went	
  on	
  to	
  star	
  in	
  

Ridley	
  Scott's	
  "A	
  Good	
  Year";	
  Michael	
  Mann's	
  "Public	
  Enemies"	
  and	
  Rob	
  Marshall's	
  

"Nine",	
  the	
  screen	
  adaptation	
  of	
  the	
  hit	
  musical.	
  Her	
  performance	
  in	
  the	
  film	
  brought	
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her	
  Golden	
  Globe	
  and	
  Critics'	
  Choice	
  Award	
  nominations,	
  and	
  she	
  also	
  shared	
  in	
  a	
  SAG	
  

Award®	
  nomination	
  for	
  Outstanding	
  Motion	
  Picture	
  Cast	
  Performance.	
  Additional	
  

credits	
  include	
  Christopher	
  Nolan's	
  "Inception";	
  Woody	
  Allen's	
  “Midnight	
  in	
  Paris”,	
  

which	
  garnered	
  Oscar®,	
  Golden	
  Globe	
  and	
  SAG	
  Award®	
  Best	
  Motion	
  Picture	
  

Nominations;	
  Steven	
  Soderbergh's	
  "Contagion”;	
  Christopher	
  Nolan's	
  “The	
  Dark	
  Knight	
  

Rises”;	
  Guillaume	
  Canet's	
  “Little	
  White	
  Lies”;	
  James	
  Grey's	
  “The	
  Immigrant”	
  which	
  

garnered	
  her	
  an	
  Independent	
  Spirit	
  Best	
  Actress	
  nomination;	
  as	
  well	
  as	
  Guillaume	
  

Canet's	
  "Blood	
  Ties".	
  

Born	
  in	
  Paris,	
  Cotillard	
  studied	
  drama	
  at	
  Conservatoire	
  d'Art	
  Dramatique	
  in	
  

Orléans	
  and	
  has	
  been	
  named	
  a	
  Knight	
  of	
  the	
  Order	
  of	
  Arts	
  and	
  Letters,	
  for	
  her	
  

contribution	
  to	
  the	
  enrichment	
  of	
  French	
  culture.	
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THE	
  LITTLE	
  PRINCE	
  -­‐	
  KEY	
  CREATIVE	
  TEAM	
  BIOGRAPHIES	
  

	
  

Mark	
  Osborne,	
  Director	
  

Born	
  in	
  1970,	
  two-­‐time	
  Academy	
  Award	
  nominee	
  Mark	
  Osborne	
  is	
  a	
  filmmaker	
  

well	
  versed	
  in	
  a	
  wide	
  range	
  of	
  animation	
  technologies.	
  He	
  came	
  to	
  worldwide	
  fame	
  in	
  

2008	
  as	
  a	
  director	
  of	
  “Kung	
  Fu	
  Panda”	
  (international	
  box	
  office	
  $650	
  million	
  to	
  date;	
  

one	
  of	
  the	
  10	
  most	
  profitable	
  animated	
  movies	
  ever	
  made).	
  Mark	
  developed	
  his	
  skills	
  

at	
  DreamWorks	
  and	
  made	
  his	
  mark	
  by	
  stepping	
  back	
  from	
  a	
  purely	
  commercial	
  

approach	
  without	
  any	
  loss	
  of	
  audience	
  figures.	
  His	
  approach	
  appealed	
  to	
  

distinguished	
  talents,	
  who	
  were	
  attracted	
  by	
  Mark’s	
  artistic	
  ambition	
  and	
  expertise.	
  

With	
  THE	
  LITTLE	
  PRINCE,	
  he	
  is	
  aiming	
  to	
  bring	
  the	
  high	
  standards	
  he	
  set	
  at	
  

DreamWorks	
  to	
  major	
  mainstream	
  international	
  cinema.	
  

	
  

Irena	
  Brignull,	
  Writer	
  

A	
  film	
  executive	
  who	
  has	
  successfully	
  transitioned	
  to	
  screenwriting,	
  Irena	
  

Brignull	
  was	
  a	
  Script	
  Executive	
  at	
  the	
  BBC,	
  where	
  she	
  worked	
  on	
  such	
  projects	
  as	
  Tom	
  

Clegg’s	
  telefilm	
  “Bravo	
  Two	
  Zero”,	
  starring	
  Sean	
  Bean;	
  and	
  then	
  Head	
  of	
  Development	
  

at	
  Dogstar	
  Films.	
  At	
  the	
  latter,	
  she	
  was	
  the	
  Script	
  Editor	
  on	
  John	
  Madden’s	
  “Captain	
  

Corelli’s	
  Mandolin”	
  and	
  multi-­‐Academy	
  Award-­‐winning	
  “Shakespeare	
  in	
  Love”;	
  and	
  on	
  

Tim	
  Fywell’s	
  “I	
  Capture	
  the	
  Castle”,	
  starring	
  Romola	
  Garai,	
  Rose	
  Byrne,	
  and	
  Bill	
  Nighy,	
  

among	
  other	
  features.	
  She	
  has	
  recently	
  scripted	
  Focus	
  Features	
  &	
  Laika’s	
  new	
  

animated	
  feature	
  “The	
  Boxtrolls”,	
  directed	
  by	
  Anthony	
  Stacchi	
  and	
  Graham	
  Annable,	
  

which	
  received	
  an	
  Academy	
  Award®	
  nomination	
  for	
  Best	
  Animated	
  Picture.	
  Ms.	
  

Brignull’s	
  other	
  screenwriting	
  credits	
  include	
  the	
  telefilms	
  “Come	
  Together”,	
  

produced	
  by	
  Working	
  Title	
  Television	
  and	
  directed	
  by	
  Graham	
  Theakston,	
  starring	
  

James	
  D’Arcy	
  and	
  Lucy	
  Punch;	
  and	
  “Skellig:	
  The	
  Owl	
  Man”,	
  directed	
  by	
  Aj	
  Jankel	
  for	
  

Sky	
  Television,	
  starring	
  Tim	
  Roth,	
  John	
  Simm,	
  and	
  Kelly	
  Macdonald.	
  She	
  holds	
  a	
  BA	
  in	
  

English	
  Literature	
  from	
  Oxford	
  University.	
  

	
  

Dimitri	
  Rassam,	
  Producer	
  	
  

Dimitri	
  Rassam,	
  created	
  the	
  French	
  production	
  company	
  Chapter	
  2	
  in	
  2005,	
  

when	
  he	
  was	
  23,	
  following	
  in	
  his	
  family’s	
  footsteps.	
  His	
  first	
  feature	
  film,	
  “Les	
  Enfants	
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de	
  Timpelbach”	
  (“Trouble	
  at	
  Timpeltill”),	
  directed	
  by	
  Nicolas	
  Bary	
  was	
  a	
  promising	
  

start	
  for	
  his	
  company	
  which	
  has	
  now	
  produced	
  nine	
  feature	
  films.	
  	
  Simultaneously,	
  he	
  

partnered	
  with	
  producers	
  Aton	
  Soumache	
  and	
  Alexis	
  Vonarb	
  (Onyx	
  Films,	
  whose	
  

credits	
  include	
  “Upside	
  Down”	
  and	
  “Renaissance”)	
  and	
  Method	
  Animation(“Iron	
  

Man”	
  and	
  “The	
  Little	
  Prince”	
  TV	
  series).	
  Dimitri	
  has	
  sought	
  out	
  great	
  talents	
  and	
  has	
  

pursued	
  the	
  development	
  of	
  new	
  ambitious	
  local	
  and	
  international	
  projects,	
  

including	
  “Le	
  Prénom”	
  (“What’s	
  In	
  a	
  Name”)	
  in	
  2012,	
  by	
  Matthieu	
  Delaporte	
  and	
  

Alexandre	
  de	
  la	
  Patellière	
  (3.3	
  million	
  admissions	
  and	
  $30m	
  box-­‐office	
  in	
  France	
  

alone),	
  and	
  2014’s	
  “Escobar:	
  Paradise	
  Lost”	
  by	
  Andrea	
  Di	
  Stefano,	
  starring	
  Benicio	
  Del	
  

Toro	
  and	
  Josh	
  Hutcherson.	
  His	
  latest	
  production,	
  “Papa	
  ou	
  Maman”,	
  an	
  original	
  French	
  

comedy,	
  has	
  already	
  realized	
  2.5	
  million	
  admissions	
  in	
  its	
  first	
  four	
  weeks,	
  making	
  it	
  

the	
  most	
  successful	
  French	
  film	
  at	
  the	
  French	
  box	
  office	
  released	
  in	
  the	
  first	
  quarter	
  of	
  

2015	
  .	
  

In	
  early	
  2014,	
  he	
  and	
  his	
  partner	
  Aton	
  Soumache	
  and	
  Alexis	
  Vonarb	
  merged	
  

Chapter	
  2,	
  Onyx	
  Films	
  and	
  Method	
  Animation	
  to	
  create	
  On	
  Entertainment,	
  an	
  

international	
  production	
  company.	
  On’s	
  activities	
  include	
  live-­‐action	
  feature	
  films,	
  

animated	
  films	
  and	
  television	
  series.	
  

	
  

Aton	
  Soumache,	
  Producer	
  	
  

Born	
  in	
  1971,	
  graduated	
  of	
  Sciences-­‐Po	
  Paris,	
  Aton	
  Soumache	
  founded	
  his	
  

first	
  company	
  Onyx	
  Films	
  at	
  25	
  years	
  old	
  to	
  produce	
  films	
  with	
  visual	
  and	
  graphic	
  

ambition	
  and	
  innovative	
  technology.	
  He	
  has	
  produced	
  15	
  feature	
  films	
  for	
  the	
  

international	
  market	
  including	
  “Renaissance”	
  (Cristal	
  for	
  best	
  feature	
  at	
  Annecy	
  

Festival),	
  “The	
  Prodigies”,	
  a	
  3D	
  CGI	
  feature	
  film,	
  “Upside	
  Down”,	
  starring	
  Kirsten	
  

Dunst	
  and	
  Jim	
  Sturgess,	
  which	
  he	
  produced	
  with	
  Dimitri	
  Rassam,	
  and	
  most	
  recently	
  

“Mune”,	
  a	
  3D	
  CGI	
  animated	
  movie.	
  In	
  1998,	
  Aton	
  Soumache	
  &	
  Alexis	
  Vonarb	
  created	
  

Method	
  Animation,	
  dedicated	
  to	
  ambitious	
  CGI	
  animated	
  series.	
  For	
  the	
  last	
  15	
  years,	
  

he	
  has	
  produced	
  over	
  20	
  animation	
  series	
  (more	
  than	
  200	
  hours	
  of	
  programs)	
  and	
  has	
  

been	
  one	
  the	
  leading	
  animation	
  producers	
  in	
  France	
  while	
  selling	
  his	
  programs	
  

worldwide.	
  Method	
  Animation	
  is	
  now	
  considered	
  to	
  be	
  among	
  the	
  leaders	
  of	
  

independent	
  animated	
  series	
  producers	
  in	
  Europe.	
  His	
  passion	
  and	
  resolution	
  led	
  him	
  

to	
  acquire	
  the	
  rights	
  for	
  The	
  Little	
  Prince	
  (for	
  TV	
  series	
  and	
  CGI	
  feature	
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film	
  adaptation)	
  Antoine	
  de	
  Saint-­‐Exupéry’s	
  Estate.	
  	
  Method’s	
  brand	
  portfolio	
  also	
  

contains	
  Charlie	
  Chaplin,	
  Iron	
  Man	
  (from	
  the	
  Marvel	
  comics),	
  Playmobil,	
  Peter	
  Pan,	
  

Robin	
  Hood	
  and	
  Popples.	
  

	
  	
  

Alexis	
  Vonarb,	
  Producer	
  	
  

Born	
  in	
  1972,	
  Alexis	
  Vonarb	
  obtained	
  a	
  master’s	
  degree	
  in	
  civil	
  law	
  at	
  the	
  

Robert	
  Schuman	
  University	
  in	
  Strasbourg,	
  followed	
  by	
  a	
  Master	
  at	
  Law	
  from	
  the	
  

University	
  of	
  Leicester.	
  In	
  1995	
  he	
  joined	
  the	
  prestigious	
  Fémis	
  film	
  school	
  in	
  Paris	
  in	
  

the	
  production	
  department,	
  where	
  he	
  met	
  Aton	
  Soumache.	
  He	
  then	
  joined	
  Onyx	
  Films	
  

and	
  produced	
  over	
  15	
  feature	
  films	
  including	
  “Renaissance”	
  (Cristal	
  for	
  best	
  feature	
  at	
  

Annecy)	
  and	
  “The	
  Prodigies”,	
  a	
  3D	
  CGI	
  feature	
  film.	
  He	
  also	
  produced	
  “Upside	
  Down”,	
  

starring	
  Kirsten	
  Dunst	
  and	
  Jim	
  Sturgess,	
  and	
  most	
  recently	
  “Mune”,	
  a	
  3D	
  CGI	
  animated	
  

movie.	
  In	
  1998,	
  he	
  partnered	
  with	
  Aton	
  Soumache	
  in	
  creating	
  Method	
  Animation,	
  a	
  3D	
  

CGI	
  animation	
  production	
  company.	
  Together,	
  they	
  have	
  produced	
  over	
  20	
  animation	
  

series	
  (more	
  than	
  200	
  hours	
  of	
  programs)	
  widely	
  broadcast	
  and	
  acclaimed	
  worldwide	
  

including.	
  Titles	
  include	
  Skyland,	
  Little	
  Nick,	
  Iron	
  Man,	
  Peter	
  Pan,	
  The	
  Little	
  Prince,	
  

Chaplin	
  &	
  Co,	
  Robin	
  Hood,	
  Playmobil.	
  	
  

	
  

Jinko	
  Gotoh,	
  Executive	
  Producer  
Producer	
  and	
  consultant	
  for	
  the	
  animation	
  industry	
  for	
  over	
  25	
  years,	
  she	
  has	
  

worked	
  in	
  a	
  wide	
  range	
  of	
  media,	
  with	
  particular	
  emphasis	
  on	
  the	
  evolution	
  of	
  

animation	
  and	
  CGI.	
  Jinko	
  has	
  worked	
  on	
  over	
  15	
  animated	
  features.	
  In	
  addition	
  to	
  THE	
  

LITTLE	
  PRINCE	
  her	
  credits	
  include	
  co-­‐executive	
  producer	
  for	
  the	
  Academy	
  Award®	
  

nominated	
  “The	
  Illusionist”,	
  directed	
  by	
  Academy	
  Award®	
  winning	
  director	
  Sylvain	
  

Chomet;	
  co-­‐producer	
  for	
  “9”,	
  directed	
  by	
  Academy	
  Award®	
  nominated	
  

director	
  Shane	
  Acker;	
  and	
  associate	
  producer	
  on	
  the	
  Academy	
  Award®	
  winning	
  

“Finding	
  Nemo”,	
  directed	
  by	
  Andrew	
  Stanton.	
  She	
  also	
  worked	
  at	
  Disney	
  Feature	
  

Animation	
  as	
  director	
  of	
  digital	
  production,	
  overseeing	
  the	
  move	
  into	
  CGI	
  animation	
  

and	
  its	
  extensive	
  application	
  on	
  such	
  features	
  as	
  “Dinosaur”,	
  “Fantasia	
  2000”,	
  

“Treasure	
  Planet”,	
  and	
  “Lilo	
  &	
  Stitch”.	
  She	
  began	
  her	
  career	
  in	
  advertising	
  at	
  Dentsu	
  

Inc.	
  producing	
  commercials	
  and	
  large-­‐format	
  films.	
  She	
  pioneered	
  the	
  usage	
  of	
  CGI	
  for	
  

EXPO	
  85,	
  and	
  was	
  among	
  the	
  first	
  to	
  employ	
  music	
  video	
  directors	
  to	
  do	
  network	
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commercials.	
  Born	
  in	
  Japan,	
  Ms.	
  Gotoh	
  was	
  raised	
  in	
  California	
  and	
  attended	
  Columbia	
  

University,	
  where	
  she	
  earned	
  a	
  BS	
  in	
  Applied	
  Math,	
  as	
  well	
  as	
  an	
  MFA	
  in	
  Film.	
  She	
  

serves	
  on	
  the	
  board	
  of	
  directors	
  for	
  Women	
  in	
  Animation	
  and	
  The	
  Symphonic	
  Jazz	
  

Orchestra.	
  In	
  her	
  spare	
  time	
  she	
  is	
  a	
  published	
  poet	
  .	
  

	
  

Bob	
  Persichetti,	
  Head	
  of	
  Story	
  and	
  Writer	
  

Bob	
  Persichetti	
  is	
  a	
  writing	
  director	
  known	
  for	
  his	
  story	
  work	
  on	
  “Shrek	
  2”,	
  

“Mulan”,	
  and	
  “Tarzan”.	
  He	
  is	
  also	
  known	
  for	
  his	
  work	
  as	
  head	
  of	
  story	
  for	
  the	
  film	
  

“Puss	
  in	
  Boots”	
  (DreamWorks	
  Animation)	
  in	
  2011.	
  He	
  was	
  a	
  crucial	
  part	
  of	
  the	
  

creative	
  team	
  of	
  THE	
  LITTLE	
  PRINCE	
  as	
  head	
  of	
  story,	
  taking	
  on	
  writing	
  

responsibilities	
  as	
  well.	
  

	
  

Hans	
  Zimmer,	
  Composer	
  

	
  	
   Hans	
  Zimmer	
  has	
  scored	
  more	
  than	
  120	
  films,	
  which	
  have,	
  combined,	
  grossed	
  

over	
  24	
  billion	
  dollars	
  at	
  the	
  worldwide	
  box	
  office.	
  He	
  has	
  been	
  honored	
  with	
  an	
  

Academy	
  Award®,	
  two	
  Golden	
  Globes®,	
  three	
  Grammys®,	
  an	
  American	
  Music	
  Award,	
  

and	
  a	
  Tony®	
  Award.	
  His	
  most	
  recent	
  Academy	
  Award	
  nomination	
  for	
  “Interstellar”	
  

marks	
  his	
  10th	
  career	
  Oscar	
  nomination	
  with	
  the	
  Academy.	
  In	
  2003,	
  ASCAP	
  presented	
  

him	
  with	
  the	
  prestigious	
  Henry	
  Mancini	
  award	
  for	
  Lifetime	
  Achievement	
  for	
  his	
  

impressive	
  and	
  influential	
  body	
  of	
  work.	
  He	
  also	
  received	
  his	
  Star	
  on	
  the	
  Hollywood	
  

Walk	
  of	
  Fame	
  in	
  2010,	
  and	
  in	
  2014	
  was	
  honored	
  with	
  the	
  Zurich	
  Film	
  Festival	
  Lifetime	
  

Achievement	
  Award.	
  Zimmer	
  recently	
  completed	
  his	
  first	
  concerts	
  in	
  the	
  UK,	
  “Hans	
  

Zimmer	
  Revealed,”	
  at	
  the	
  Eventim	
  Hammersmith	
  Apollo.	
  

Other	
  recent	
  releases	
  include	
  Simon	
  Curtis’s	
  “Women	
  in	
  Gold”,	
  “The	
  Amazing	
  

Spider-­‐Man	
  2”,	
  Steve	
  McQueen’s	
  “12	
  Years	
  a	
  Slave”,	
  Ron	
  Howard’s	
  “Rush”,	
  Zack	
  

Snyder’s	
  “Man	
  of	
  Steel”,	
  History	
  Channel’s	
  miniseries	
  “The	
  Bible”;	
  the	
  Christopher	
  

Nolan-­‐directed	
  films	
  “Inception”,	
  “The	
  Dark	
  Knight”	
  and	
  “The	
  Dark	
  Knight	
  Rises”;	
  and	
  

Guy	
  Ritchie’s	
  “Sherlock	
  Holmes:	
  A	
  Game	
  of	
  Shadows”.	
  Some	
  of	
  Zimmer’s	
  most	
  notable	
  

works	
  include	
  his	
  scores	
  for	
  “Rain	
  Man”,	
  “Driving	
  Miss	
  Daisy”,	
  “Thelma	
  &	
  Louise”,	
  

“Crimson	
  Tide”,	
  “The	
  Thin	
  Red	
  Line”,	
  “Gladiator”,	
  “Mission:	
  Impossible	
  II”,	
  “Hannibal”,	
  

“Pearl	
  Harbor”,	
  “Tears	
  of	
  the	
  Sun”,	
  “Spanglish”,	
  “The	
  Pirates	
  of	
  the	
  Caribbean”	
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franchise,	
  the	
  “Kung	
  Fu	
  Panda”	
  and	
  “Madagascar”	
  films,	
  “The	
  Da	
  Vinci	
  Code”,	
  

“Frost/Nixon”,	
  and	
  “The	
  Lion	
  King”,	
  for	
  which	
  he	
  won	
  the	
  Academy	
  Award®.	
  

	
  

Camille,	
  Singer	
  

Camille	
  is	
  a	
  singer-­‐songwriter	
  who	
  likes	
  to	
  embrace	
  many	
  aspects	
  of	
  singing	
  

and	
  vocal	
  technique.	
  To	
  her,	
  the	
  voice	
  is	
  an	
  instrument	
  in	
  its	
  own	
  right,	
  and	
  she	
  

advocates	
  relentlessly	
  its	
  power	
  to	
  convey	
  emotions.	
  Ever	
  the	
  multi-­‐faceted	
  artist,	
  

Camille	
  is	
  not	
  only	
  a	
  fantastic	
  performer	
  able	
  to	
  play	
  with	
  colors	
  and	
  textures	
  alike;	
  

she	
  also	
  writes	
  her	
  own	
  songs	
  and	
  infuses	
  them	
  with	
  her	
  own	
  and	
  unique	
  words,	
  text,	
  

structure	
  and	
  meaning.	
  Since	
  her	
  years	
  in	
  «	
  Sciences	
  Po	
  »	
  (i.e.	
  famous	
  Paris	
  Institute	
  of	
  

Political	
  Studies),	
  during	
  which	
  she	
  recorded	
  her	
  first	
  album	
  «	
  Le	
  Sac	
  des	
  filles	
  »	
  

(2001),	
  she	
  has	
  released	
  four	
  opus	
  and	
  portrayed	
  each	
  of	
  them	
  through	
  breathtaking	
  

live	
  shows	
  of	
  utmost	
  creativity.	
  The	
  latest	
  of	
  them,	
  «	
  Ilo	
  Lympia	
  »,	
  was	
  recorded	
  in	
  

2013	
  in	
  the	
  renowned	
  French	
  venue	
  «	
  L’Olympia	
  ».	
  Camille	
  has	
  moreover	
  taken	
  part	
  

in	
  several	
  soundtracks,	
  most	
  notably	
  that	
  of	
  Pixar’s	
  «	
  Ratatouille	
  »,	
  in	
  which	
  she	
  

performs	
  the	
  song	
  «	
  Le	
  Festin	
  »	
  for	
  closing	
  titles,	
  as	
  well	
  as	
  the	
  French	
  voice	
  for	
  

Colette’s	
  character.	
  Lately,	
  she	
  has	
  engaged	
  in	
  multiple	
  collaborations:	
  with	
  David	
  

Byrne,	
  Bobby	
  McFerrin,	
  Jean-­‐Louis	
  Murat,	
  Maxime	
  Le	
  Forestier,	
  Raul	
  Paz,	
  Richard	
  

Bona,	
  Emily	
  Loizeau,	
  Jeanne	
  Cheral…	
  Nowadays,	
  Camille	
  is	
  considered	
  to	
  be	
  among	
  

the	
  most	
  creative	
  and	
  talented	
  singers	
  from	
  her	
  generation.	
  

	
  

Peter	
  De	
  Sève,	
  Character	
  Designer	
  

Peter	
  de	
  Sève	
  is	
  an	
  artist	
  who	
  has	
  worked	
  in	
  the	
  illustration	
  and	
  animation	
  

fields.	
  His	
  work	
  spans	
  three	
  decades	
  and	
  various	
  media,	
  including	
  magazines,	
  books,	
  

print	
  and	
  television	
  advertising,	
  animated	
  feature	
  films.	
  Best	
  recognized	
  for	
  his	
  many	
  

New	
  Yorker	
  covers	
  and	
  his	
  characters	
  designs	
  for	
  the	
  three	
  blockbuster	
  “Ice	
  Age”	
  

movies,	
  De	
  Sève	
  has	
  also	
  contributed	
  to	
  such	
  films	
  as	
  “Mulan”,	
  “A	
  Bug’s	
  Life”,	
  “Tarzan”,	
  

and	
  “Finding	
  Nemo”.	
  His	
  many	
  distinctions	
  include	
  the	
  prestigious	
  Hamilton	
  King	
  

Award	
  from	
  the	
  Society	
  of	
  Illustrators,	
  a	
  Spectrum	
  Annual	
  of	
  Fantastic	
  Art	
  gold	
  medal,	
  

a	
  Soleil	
  d’Or	
  award	
  from	
  the	
  Festival	
  BD	
  Sollies-­‐Ville	
  in	
  France,	
  and	
  a	
  Visual	
  Effects	
  

Society	
  Award	
  nomination	
  for	
  outstanding	
  animated	
  character	
  design	
  for	
  “Ice	
  Age:	
  

Dawn	
  of	
  the	
  Dinosaurs”.	
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Lou	
  Romano,	
  Production	
  Designer	
  

Lou	
  Romano	
  is	
  an	
  animation	
  production	
  artist	
  and	
  voice	
  actor.	
  He	
  studied	
  

acting	
  at	
  the	
  San	
  Diego	
  School	
  of	
  Creative	
  and	
  Performing	
  Arts	
  (SCPA).	
  In	
  2000,	
  he	
  

joined	
  Pixar	
  as	
  the	
  production	
  designer	
  of	
  “The	
  Incredibles”,	
  for	
  which	
  he	
  won	
  an	
  

Annie	
  Award	
  in	
  2005.	
  His	
  artwork	
  has	
  been	
  exhibited	
  at	
  the	
  Museum	
  of	
  Modern	
  Art	
  

and	
  the	
  Gallery	
  at	
  The	
  Metropolitan	
  Opera	
  in	
  New	
  York	
  City	
  and	
  has	
  been	
  published	
  

on	
  the	
  cover	
  of	
  The	
  New	
  Yorker.	
  In	
  2009,	
  Romano	
  left	
  Pixar	
  to	
  work	
  at	
  Laika	
  in	
  

Portland,	
  Oregon.	
  	
  

	
  

Céline	
  Desrumaux,	
  Co-­‐Production	
  Designer	
  

Céline	
  Desrumaux	
  is	
  a	
  Director,	
  Animator	
  and	
  French	
  Designer.	
  After	
  

graduating	
  from	
  SUPINFOCOM,	
  she	
  moved	
  to	
  London	
  to	
  work	
  on	
  Feature	
  Films	
  and	
  

Commercials	
  for	
  companies	
  such	
  as	
  The	
  Cartoon	
  Network,	
  Aardman	
  Animations	
  

(“Wallace	
  &	
  Gromit”)	
  and	
  Framestore	
  (“Harry	
  Potter	
  and	
  the	
  Deathly	
  Hallows	
  Part	
  1”).	
  

In	
  2010	
  she	
  joined	
  Passion	
  Pictures	
  as	
  a	
  Director,	
  and	
  in	
  2011	
  she	
  made	
  her	
  own	
  short	
  

film	
  “Countdown”	
  which	
  was	
  presented	
  at	
  festivals	
  around	
  the	
  world	
  and	
  won	
  

numerous	
  awards.	
  

	
  

Hidetaka	
  (Hide)	
  Yosumi,	
  CG	
  Character	
  Supervisor	
  

Hidetaka	
  Yosumi	
  started	
  his	
  career	
  working	
  as	
  a	
  software	
  engineer	
  on	
  

“Valiant”.	
  He	
  then	
  moved	
  to	
  Disney	
  where	
  he	
  began	
  to	
  work	
  as	
  a	
  character	
  technical	
  

director	
  on	
  Bolt.	
  His	
  talent	
  and	
  potential	
  were	
  quickly	
  noticed	
  by	
  Disney’s	
  top	
  

management	
  who	
  offered	
  him	
  the	
  job	
  of	
  supervising	
  the	
  very	
  complex	
  hair	
  for	
  

Rapunzel	
  on	
  “Tangled”,	
  a	
  task	
  which	
  was	
  considered	
  impossible	
  by	
  his	
  peers.	
  His	
  work	
  

is	
  still	
  recognized	
  as	
  an	
  incredible	
  technical	
  achievement	
  and	
  a	
  unique	
  animation	
  

success.	
  He	
  also	
  worked	
  on	
  “Wreck-­‐It	
  Ralph”.	
  

	
  

Jason	
  Boose,	
  CG	
  Animation	
  Supervisor	
  

Jason	
  Boose	
  worked	
  in	
  animation	
  on	
  “Mulan”	
  and	
  “Tarzan”,	
  and	
  then	
  as	
  an	
  

animator	
  on	
  “Lilo	
  and	
  Stitch”.	
  At	
  Pixar	
  he	
  worked	
  as	
  an	
  animator	
  on	
  “Cars”,	
  

“Ratatouille”	
  and	
  “WALL-­‐E”.	
  For	
  the	
  international	
  hit	
  “Up”,	
  he	
  animated	
  the	
  key	
  figure	
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of	
  the	
  old	
  man	
  -­‐	
  a	
  very	
  complex	
  and	
  demanding	
  technical	
  challenge.	
  

	
  

Adel	
  Abada,	
  CG	
  Lighting	
  Supervisor	
  	
  

Adel	
  Abada	
  has	
  worked	
  on	
  several	
  feature	
  films	
  combining	
  live	
  action	
  and	
  

animated	
  sequences,	
  for	
  which	
  he	
  worked	
  as	
  a	
  lighter.	
  He	
  worked	
  on	
  “Avatar”	
  as	
  the	
  

Lighting	
  Technical	
  Director.	
  He	
  then	
  dedicated	
  himself	
  to	
  ambitious	
  animated	
  feature	
  

films	
  as	
  Lighting	
  Technical	
  Director	
  on	
  Pixar’s	
  “Cars	
  2”	
  and	
  Sony’s	
  “Hotel	
  

Transylvania”.	
  	
  

	
  

Jamie	
  Caliri,	
  Stop-­‐Motion	
  Creative	
  Director	
  

Jamie	
  Caliri	
  is	
  a	
  director	
  with	
  a	
  passion	
  for	
  visual	
  story	
  telling.	
  His	
  animated	
  

films	
  of	
  recent	
  years	
  have	
  garnered	
  an	
  Emmy®	
  and	
  three	
  Annie®	
  awards,	
  among	
  

others.	
  Jumping	
  between	
  animation	
  to	
  live	
  action,	
  Jamie	
  took	
  on	
  music	
  videos,	
  

commercials,	
  and	
  title	
  sequences	
  and	
  has	
  now	
  focused	
  on	
  feature	
  projects.	
  For	
  the	
  last	
  

10	
  years,	
  he	
  has	
  worked	
  around	
  with	
  paper,	
  developing	
  creative	
  and	
  innovative	
  

projects.	
  He	
  is	
  also	
  the	
  Creative	
  Director	
  for	
  Dragonframe	
  software,	
  a	
  revolutionary	
  

tool	
  used	
  to	
  shoot	
  broadcast	
  and	
  feature	
  animation,	
  which	
  has	
  been	
  used	
  by	
  Laika	
  

(“ParaNorman”,	
  “Coraline”,	
  “The	
  Boxtrolls”),	
  Disney	
  and	
  Tim	
  Burton’s	
  

“Frankenweenie”	
  and	
  Aardman	
  (“Wallace	
  &	
  Gromit”,	
  “Shaun	
  The	
  Sheep”).	
  

	
  

Alex	
  Juhasz,	
  Stop-­‐Motion	
  Production	
  Designer	
  and	
  Character	
  Designer	
  

Alexander	
  Juhasz	
  grew	
  up	
  in	
  Elizabeth,	
  New	
  Jersey,	
  and	
  was	
  inspired	
  by	
  his	
  

father	
  to	
  become	
  an	
  illustrator.	
  He	
  completed	
  a	
  BFA	
  in	
  Illustration	
  at	
  the	
  School	
  of	
  

visual	
  Arts	
  in	
  New	
  York	
  in	
  2005.	
  He	
  moved	
  to	
  Southern	
  California	
  in	
  2007	
  to	
  pursue	
  

his	
  career	
  in	
  animation	
  working	
  with	
  director	
  Jamie	
  Caliri.	
  Over	
  the	
  years	
  Jamie	
  and	
  

Alex	
  developed	
  a	
  very	
  unique	
  aesthetic	
  and	
  created	
  many	
  successful	
  and	
  award	
  

winning	
  projects	
  together	
  such	
  as:	
  United	
  Airlines	
  

commercials,	
  Heart	
  and	
  Dragon,	
  The	
  Shins:	
  Rifle’s	
  Spiral	
  music	
  video	
  and	
  the	
  main	
  title	
  

sequence	
  for	
  “The	
  United	
  States	
  of	
  Tara”.	
  Alex	
  spent	
  over	
  a	
  year	
  in	
  Montreal,	
  Canada,	
  

designing	
  and	
  creating	
  incredible	
  stop-­‐motion	
  puppets	
  for	
  THE	
  LITTLE	
  PRINCE.	
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Anthony	
  Scott,	
  Stop	
  Motion	
  Lead	
  Animator	
  	
  

Anthony	
  Scott	
  is	
  an	
  animator	
  who	
  has	
  dedicated	
  his	
  career	
  to	
  stop-­‐motion	
  

animation.	
  His	
  outstanding	
  track	
  record	
  comprises	
  also	
  CGI	
  Animation	
  for	
  “Toy	
  Story	
  

2”	
  and	
  “A	
  Bug’s	
  Life”,	
  and	
  hybrid	
  CGI	
  and	
  stop-­‐motion	
  projects.	
  His	
  earliest	
  

achievement	
  was	
  Disney’s	
  “The	
  Nightmare	
  before	
  Christmas”	
  by	
  Tim	
  Burton	
  which	
  

sealed	
  a	
  long	
  and	
  everlasting	
  collaboration	
  with	
  Burton.	
  He	
  led	
  the	
  animation	
  for	
  

“Corpse	
  Bride”	
  and	
  ranked	
  as	
  one	
  of	
  the	
  key	
  animators	
  at	
  Laika	
  on	
  “Coraline”	
  and	
  

“ParaNorman”.	
  

 

Matthew	
  Landon,	
  Editor	
  

Matt	
  Landon’s	
  field	
  of	
  experience	
  ranges	
  from	
  indie	
  films	
  and	
  genre	
  films	
  to	
  big	
  

budget	
  films.	
  He	
  worked	
  for	
  several	
  years	
  for	
  The	
  Weinstein	
  Company	
  on	
  titles	
  

including	
  “Piranha	
  3D”,	
  “Scream	
  4”,	
  “Spy	
  Kids”	
  and	
  “My	
  Week	
  With	
  Marilyn”.	
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CAST	
  &	
  CREW	
  LIST	
  
 

“THE	
  LITTLE	
  PRINCE”	
  
	
  
An	
  

ON	
  ANIMATION	
  STUDIOS	
  
Production	
  

	
  
Directed	
  by	
  

MARK	
  OSBORNE	
  
	
  

Original	
  Screenplay	
  by	
  
IRENA	
  BRIGNULL	
  
BOB	
  PERSICHETTI	
  

	
  
Based	
  on	
  "Le	
  Petit	
  Prince"	
  by	
  	
  
ANTOINE	
  DE	
  SAINT-­‐EXUPÉRY	
  

	
  
JEFF	
  BRIDGES	
  

RACHEL	
  MCADAMS	
  
PAUL	
  RUDD	
  

MARION	
  COTILLARD	
  	
  
JAMES	
  FRANCO	
  

BENICIO	
  DEL	
  TORO	
  
RICKY	
  GERVAIS	
  	
  
BUD	
  CORT	
  	
  

PAUL	
  GIAMATTI	
  
Introducing	
  RILEY	
  OSBORNE	
  

With	
  ALBERT	
  BROOKS	
  
And	
  MACKENZIE	
  FOY	
  

	
  
Produced	
  by	
  

DIMITRI	
  RASSAM	
  
ATON	
  SOUMACHE	
  
ALEXIS	
  VONARB	
  

	
  
Music	
  by	
  

HANS	
  ZIMMER	
  &	
  RICHARD	
  HARVEY	
  
	
  

Featuring	
  
CAMILLE	
  

	
  
Executive	
  Producer	
  
JINKO	
  GOTOH	
  
MARK	
  OSBORNE	
  

	
  
Production	
  Design	
  by	
  

LOU	
  ROMANO	
  
CÉLINE	
  DESRUMAUX	
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Character	
  Designed	
  by	
  
PETER	
  DE	
  SÈVE	
  

	
  
Co-­‐Character	
  Designer	
  

BARTHÉLÉMY	
  MAUNOURY	
  
	
  

Head	
  of	
  Story	
  
BOB	
  PERSICHETTI	
  

	
  
Edited	
  by	
  

MATT	
  LANDON	
  
CAROLE	
  KRAVETZ	
  

	
  
Stop-­‐Motion	
  Creative	
  Director	
  

JAMIE	
  CALIRI	
  
	
  

Stop-­‐Motion	
  Production	
  Designer	
  
ALEX	
  JUHASZ	
  

	
  
Stop-­‐Motion	
  Lead	
  Animator	
  

ANTHONY	
  SCOTT	
  
	
  

Stop-­‐Motion	
  Art	
  Director	
  
CORINNE	
  MERRELL	
  

	
  
VFX	
  Supervisor	
  

PASCAL	
  BERTRAND	
  
	
  

CG	
  Supervisor	
  
RACHID	
  CHIKH	
  

	
  
CG	
  Animation	
  Supervisor	
  

JASON	
  BOOSE	
  
	
  

CG	
  Character	
  Supervisor	
  
HIDE	
  YOSUMI"	
  

	
  
CG	
  Cinematography	
  by	
  

KRIS	
  KAPP	
  
ADEL	
  ABADA	
  

	
  
Stereography	
  by	
  
JOHN	
  BROOKS	
  

OLIVIER	
  RAKOTO	
  
	
  

Character	
  Look	
  Development	
  Supervisor	
  
STÉPHANIE	
  BAILLOD	
  

	
  
Props	
  and	
  Sets	
  Look	
  Development	
  Supervisor	
  

VINCENT	
  TONELLI	
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Character	
  Effects	
  Supervisor	
  
JÉRÉMY	
  RINGARD	
  

	
  
Final	
  Layout	
  Supervisor	
  
ARNAUD	
  CEYSSON	
  

	
  
Compositing	
  Supervisor	
  
FRANÇOIS	
  BORDEZ"	
  

	
  
Line	
  Producers	
  

JEAN-­‐BERNARD	
  MARINOT	
  
CAMILLE	
  CELLUCCI"	
  

	
  
CG	
  Producer	
  

LAURENCE	
  BERKANI	
  
	
  

Stop-­‐Motion	
  Production	
  Supervisor	
  
JOCELYNE	
  PERRIER"	
  

	
  
Executive	
  Producers	
  
MORITZ	
  BORMAN	
  
THIERRY	
  PASQUET	
  
PAUL	
  RASSAM	
  

	
  
Associate	
  Producers	
  
BRICE	
  GARNIER	
  
OLIVIER	
  RAKOTO	
  

	
  
Co-­‐Produced	
  by	
  
ORANGE	
  STUDIO	
  

	
  
Co-­‐Produced	
  by	
  

LPPTV	
  
M6	
  FILMS	
  

	
  
With	
  the	
  participation	
  of	
  

CANAL+	
  
M6	
  
W9	
  
	
  

Sound	
  Designer	
  /	
  Supervising	
  Editor	
  /	
  Re-­‐Recording	
  mixer	
  
TIM	
  NIELSEN	
  

	
  
Supervising	
  Sound	
  Editor	
  /	
  Re-­‐Recording	
  Mixer	
  

CHRISTOPHER	
  BARNETT	
  
	
  

Casting	
  by	
  
SARAH	
  FINN	
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About	
  Antoine	
  de	
  Saint-­‐	
  Exupéry	
  and	
  The	
  Little	
  Prince	
  

First	
  published	
  in	
  1943,	
  Antoine	
  de	
  Saint-­‐Exupéry's	
  Le	
  Petit	
  Prince	
  (The	
  Little	
  Prince)	
  

has	
  sold	
  over	
  80	
  million	
  copies	
  worldwide.	
  It’s	
  considered	
  the	
  most	
  famous	
  work	
  of	
  

Saint-­‐Exupéry,	
  the	
  French	
  aristocrat,	
  writer,	
  poet	
  and	
  pioneering	
  aviator.	
  

The	
  novella	
  is	
  both	
  the	
  most-­‐read	
  and	
  most-­‐translated	
  French	
  book,	
  and	
  was	
  voted	
  

the	
  best	
  book	
  of	
  the	
  20th	
  century	
  in	
  France.	
  Translated	
  into	
  more	
  than	
  250	
  languages	
  

and	
  dialects	
  (as	
  well	
  as	
  braille),	
  it	
  has	
  become	
  one	
  of	
  the	
  best-­‐selling	
  books	
  ever	
  

published.	
  

Saint-­‐Exupéry	
  (29	
  June	
  1900	
  –	
  31	
  July	
  1944)	
  was	
  exiled	
  to	
  North	
  America	
  after	
  the	
  

outbreak	
  of	
  World	
  War	
  II,	
  having	
  been	
  a	
  successful	
  commercial	
  pilot	
  before	
  the	
  war.	
  	
  

He	
  wrote	
  three	
  of	
  his	
  best	
  known	
  works,	
  including	
  The	
  Little	
  Prince,	
  whilst	
  in	
  the	
  USA,	
  

though	
  he	
  was	
  in	
  failing	
  health	
  and	
  under	
  great	
  stress.	
  

Prior	
  to	
  The	
  Little	
  Prince,	
  an	
  earlier	
  memoir	
  by	
  the	
  author	
  charted	
  his	
  aviation	
  

experiences	
  in	
  the	
  Sahara	
  Desert.	
  It	
  was	
  those	
  experiences	
  which	
  inspired	
  him	
  to	
  

write	
  and	
  illustrate	
  The	
  Little	
  Prince.	
  Among	
  his	
  other	
  aviation-­‐related	
  writings	
  are	
  

Southern	
  Mail,	
  Night	
  Flight	
  and	
  Wind,	
  Sand	
  and	
  Stars.	
  	
  

The	
  original	
  story	
  of	
  the	
  Little	
  Prince	
  follows	
  him	
  as	
  he	
  leaves	
  his	
  home	
  planet	
  and	
  his	
  

friend,	
  the	
  Rose,	
  to	
  visit	
  other	
  asteroids	
  inhabited	
  by	
  a	
  series	
  of	
  flawed	
  figures	
  before	
  

arriving	
  on	
  Earth.	
  That’s	
  where	
  he	
  meets	
  the	
  story’s	
  narrator,	
  the	
  Aviator.	
  In	
  the	
  

book’s	
  poignant	
  conclusion,	
  he	
  decides	
  to	
  abandon	
  his	
  body	
  and	
  return	
  to	
  his	
  home	
  

planet.	
  

Sadly,	
  Saint-­‐Exupéry	
  wasn’t	
  able	
  to	
  enjoy	
  the	
  success	
  of	
  the	
  book’s	
  publication.	
  Having	
  

returned	
  to	
  the	
  war	
  in	
  1943,	
  he	
  disappeared	
  in	
  1944	
  while	
  flying	
  a	
  reconnaissance	
  

mission	
  for	
  the	
  Free	
  French	
  Forces	
  over	
  the	
  Mediterranean.	
  In	
  2004,	
  the	
  remains	
  of	
  

his	
  crashed	
  plane	
  were	
  discovered,	
  along	
  with	
  a	
  bracelet	
  belonging	
  to	
  the	
  author,	
  off	
  

the	
  coast	
  of	
  Marseille.	
  

	
  


